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FADE | N:
EXT. HOTEL - EXTABLI SHI NG SHOT - MORNI NG

It's Friday norning and the sun is glistening off the edges
of a beautiful Hotel |ocated in Hollywod. Craning down we
see the parking lot filled with cars, sone reflect the early
nmor ni ng dew which has forned fromarriving so early. A foggy
wi ndow si | houettes someone inside awakening to check their
WATCH to see what tinme it is.

The Sil houette above MATCH DI SSOLVES into a man behind a
foggy shower curtain. Scrubbing frantically to arrive on
time for a very inportant neeting.

EXT. HOTEL ENTRANCE - MORN NG

Li cense plates fromall over the country provide confirmation
t hat you've conme to the right place.

Car doors fly open alnbst in unison as it's tine to line up
and fill out your application for the nbst exciting job in
the whole wide world, an "Utimte Studi os Tour Cuide".

CUT TGO
EXT. BUS - MORN NG

Qur man fromthe shower is now nervously on his way to the
Hotel . He's ERI C DANI ELS, about 30 years old, 6'2" a black
man in need of a break into show business. A very sensitive
man, well spoken about. Not that he hasn't been successful
bef ore, you see he's also an ex-police Oficer for the Los
Angel es Police Department. Things just didn't work out, but
we'll find out about that later. He takes the bus wherever
he goes. H's reasons are soon to cone.

CUT TGO
The people are filing in. Eric is not too |late, we can sense
his tenseness as we observe his reflection in the bus w ndow
now being used as a mrror to check his tie.

CUT TGO
EXT. / INT. - HOTEL ENTRANCE/ LOBBY - MORNI NG

W FOLLOW - ERIC as he enters the hotel |obby, passing a
sign which reads: WELCOVE APPLI CANTS!

"ULTI MATE STUDI O TOURS"
Pl ease fill out an application and be seat ed.

CUT TGO



I NT. HOTEL - MORNI NG

The roomis filled with tension as applicants are waiting to
be interviewed. It is well lit, several tables await
interviewers as the nmeeting is about to begin.

The introduction nmusic (Utimte Goal) serves as a donut,

al | owi ng di al ogue to dance between the interviews of the
candi dates. Precise timng is the key that opens the door to
a magni ficent m x of dial ogue and nusic.

The opening credits allow our future stars to express
t hensel ves between the Iines we will cone to know t hem
per sonal | y.

CUT TGO

ERIC briskly fills out his application, we OPEN UP to see
pens screamng for a breath of air as subconsciously everyone
tries to be the next one to deliver their application and be
i ntervi ewed.

TRACKI NG DOMN the | ong tables we see interviewers questioning
applicants, occasionally our nose for news eavesdrops on the
conversation as the nusic breaks her submissive will.

Qur first interviewee is seated at a table with his portfolio
in hand. It is quite old as several pages are seen hangi ng
out and torn. He's proud to show it to the interviewer. His
opportunity comes alive with the first remarks of the
interviewer. The opening nusic |lowers as secrets are revel ed.

| NTERVI EVER #1
| see here your an actor. Wat have
you done?

The applicant opens up his portfolio and points to a child
like figure of an apple tree. A kid' s eye protrudes through
a knot hol e.

APPLI CANT #1
Vell | played the |ead apple tree in
ny third grade class play entitled
"Rotten to the Core" heard of it?

| NTERVI EVER #1
Oh...Yea...that's you huh? Very good
just have a seat over there. Next
pl ease

BACK UP W TH our MJSIC and the roomis BUZZI NG wi th peopl e
wal ki ng around - talking to thenselves, some acting out parts,
paci ng back and forth nervously, and sone rehearsing things

t hat have nothing to do with the interview.



If this weren't Holl ywood, you' d expect these people to be
pronptly seized and delivered to a padded room w th bars.

A young woman in her 20's is seen with her hands fol ded in
prayer. Pleading for her opportunity to explain her way into
stardom Her zeal for the arts far exceeds her beauty,
nevert hel ess, she'd do anything to be chosen as a tour guide.
Her nane is JANICE, definitely star material. As our opening
musi ¢ anti ci pates conversation, her guard is | owered as Janice
speaks.

JANI CE
Pl ease God! If you just do this one
last thing for me. | promise! |'ll
never tease another guy again as
long as | live. And I'll do anything

t he producers tell me to do.

Over hearing her prayers is not an angel but another applicant
with devious intentions. He approaches her in an attenpt to
gai n her confidence and hopefully be the receptor of answered
prayer. Adip in music is his cue for romance.

APPLI CANT #2
Excuse me...My uncl e just happens to
be a producer. He's working on a new
film | could arrange...As so it is,
t he good out weighs the bad as our
qui ck thinking Jani ce wal ks away
well aware of the devil's ploy.
An...audition for you...if | had an
uncl e.

He nutters to hinmself a few un-heavenly words and | ooks for
his next victim

CUT TGO

ERIC sits down at the chopping bl ock. Hi s confidence radiates
as he reacts to the questions brought forth. H's sincerity
gains himentrance to the forumof fanme as he gives his
reasons for hope of becoming a star.

SANDRA
So, tell me Eric, why do you want to
be a tour guide for Utimte Studios?

ERI C
Vll, | think that | naturally possess
the qualities of an excellent tour
guide. I"menthusiastic, | have an

excel I ent imagi nation, quick thinking,
and a personality that just won't
qui t.
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Sandra is quite pleased that she doesn't have to wade through
another lie to and try and deci pher another menorized scri pt
fromthe previous self-centered egos who's only intention is
just to break into the business. She rel axes and asks Eric
for a greater explanation into his intentions of being a

t our gui de.

SANDRA
Very good. Are there any recent
experiences you' ve had that make you
feel this way?

ERI C
Oh definitely. You see | use to drive
a city bus. One day | kind of took.
the wong road and the bus broke
down in the desert. My quick thinking
lead ne to tell ny passengers that
the very road we were on was once
travel ed hundreds of years ago by
gol d prospectors who were killed by
t hi eving trespassers. The gold mners
swore that in exactly one hundred
years their spirits would return to
avenge their death by bl ow ng up any
strangers in town and that very
i nci dent happened exactly 100 years
ago today.

Right then ny right rear tire blew out. BANG ...nman you shoul d
have seen 'em ducking for cover and headi ng for the bathroom
When everybody got off the bus a few of the passengers said

t hey thought | woul d nmake an excell ent tour guide.

Engul fed in his story Eric has nade her day. She rewards him
by pronmoting himto the next stage of processing.

SANDRA
That's a cute story, | think you' ve
got just what we're |ooking for M.
Dani el s. Just have a seat and we'l|
be calling you shortly.

ERI C
Way don't you just call me Eric
i nst ead?

Unknown to Eric he couldn't have picked a better interviewer.
Sandra noves toward the front of the roomto give the

wel com ng presentation, everyone is asked to take a seat and
settl e down.

Qur opening nmusic takes a seat and introduces us to the
begi nning of our story where triunph begins it's battle in
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the mnd, and victory is delivered only to those who accept
the challenge to achieve "The Utimte Coal"

SANDRA
O K., everybody, quiet down now.
Let's get started.

Wl conme to U timate Studios. |I'm Sandra Washi ngton Tal ent
coordinator for the tour guide staff and you, as if you didn't
al ready know, are applying for one of the nost exciting jobs
in the whole wide world, an Utimte Studi os Tour Guide.

The room cones conpl etely unglued, Iike a final touch down
all cheering for the winning team

SANDRA (con't) (CONT' D)
I'd like to take this monent to tel
you a little bit about Utinmate
St udi os, the responsibilities of
being a tour guide, and explain to
you just a few of the exciting
benefits sone of you will be
experiencing if selected.

W get a closer |ook. at the faces of the tour guides to be.
Al with | ooks of anticipation and day dream ng of the future.
Al'l eyes becones transparent as we | ook. into the nucl eus of
the m nds no | onger afraid of being exposed.
SANDRA ( CONT' D)

Utimte Studios was conceived in

(1985) by Richard Uta after failing

his coll ege entrance exam He becane

di scouraged and...\WW slowly DOLLY IN

to the mnd of JEFF. H's LONG HAIR

covers his BROAD SHOULDERS but his

THIN FRAMEWORK is partly due to his

HYPERACTI VE i magi nation. He's al ways

out in left field somewhere trying

to make life real. A dissolve is our

permt into the gates of his thoughts

that instantly cone alive.

Jeff is about to give the tour of a life tine. H s audience
is boarding the tram sone patiently await him On a dead

run he rehearses his script while helping the |ast person on
board. He closes the hatch naking sure it's secure and rushes
to his platformaside the driver. W join himhal fway through
his tour at the nost exciting part of his presentation.

JEFF
And to nmy right |adies and gentl enen,
this very building was used in the
novie "My Heart Can Be Broken"

( MORE)



JEFF (CONT' D)
starring Frank Du Va and Shirl ey
Matt hews. Now to give the effect of
real bl ood, special effects crews
used a thirty gallon contai ner shaped
like a heart made of clear break away
plastic filled with red Kool -Aid. On
cue, it was dropped fromthe top of
this building three stories bel ow -
shattering onto the sidewal k. The
vanpi res you saw scanpering to |ap
up the blood were actually gory
Looki ng extras enjoying a well
deserved ice cold refreshnent.

Qur vision is invaded by a slow DI SSOLVE as Jeff cones back
down to planet earth. We are reluctant to withdraw from Jeff's
nmental facade but the sound of Sandra's voice nelts away our
vision as we return to the real world.

SANDRA
Was not somet hing he was cut out to
do so...he did what any red bl ooded
Anerican would do, he started his
own notion picture conpany.

W are now safely out of Jeff's mnd and exposed to anot her
face. She's the girl we nmet earlier in prayer. Now with no
wol fs around this virgin sheep has nothing to hide. Wwo could
have ever known that under this hood of innocence lie's a
self centered heart of gold. JANICE is already on the tram
and giving her spiel as we hope aboard her tram of thought.

SANDRA ( CONT' D)
Now...It didn't take long for M.
Utato figure out that getting an
education... The words of Sandra echo
in our mnds helping us adjust to
the transition fromreality to a
different world of fantasy.

Janice is sonewhat of a want to be @ amour girl, her only
intention was to be a tour guide and be discovered. To her
the only thing better than noney, is a round of applause. No
problemw th that, she's got her tramtrained.

Tramriders sleeping, sonme playing tic-tac-toe, readi ng books,
| overs kissing, other tranms are passing her by.

Janice is constantly glancing into her mrror checking her
makeup.

CUT TGO



JANI CE
"Il never forget the roar of the
audi ence as | took. my ninth bow.
But believe it or not fol ks that
wasn't the highlight of nmy acting
career. It basically conmes natura
for mre. GMVE A BIG"C', the audi ence
claps. Actually, It's my nons fault,
she worked in wardrobe. G MVE A ...

Tramriders are obviously becom ng inpatient, Janice fixes
her hair and the tramriders show sone signs of relief that
this is maybe the final stage of the beautification part of
the tour.

As Janice gives the signal to roll interesting sights pass
by but no one is able to get Janice's attention to explain.
W're glad to get off her bus but we have to listen to her
final coments.

JANI CE (con't) (CONT' D)
Now i f there are any Movie Directors
on board, |I'm between jobs right now
and | happen to have sone tinme on ny
hands so...G@ MVE A BIG "C'... SMASH CUT
TO A MAN IN A CREATURE SUI T attenpting
to SCARE one of the riders but nothing
is funny anynore. Discouraged, the
CREATURE WALKS AWAY, renoves his
head and tosses it to the ground.

Jani ce snaps out of her dream and we nove to anot her subject
whil e Sandra is concludi ng her wel com ng speech.

We DOLLY to our final subject ERIC. He is into his daydream
thing and he materializes in a mad dash heading toward the
tramw th a CAR BATTERY and sone junper cables. He places
the battery on the floor and connects only one cable to an
exposed wire hanging fromthe fire wall. This trip prom ses
to be the nobst exciting as our "gung ho" host picks up the
m crophone. W pick up at the nost nenorable noment as we
are attacked by people fromEric's outer space world.

ERI C
And now | adi es and gentlenmen we find
ourselves trapped in that very same
“"force field of death.” Ch ny God...
| ook. out! That space warlock is
about to shoot us with an
el ectrostatic death ray.

Tramriders are into the action, fromthe warl ock's POV he
points the ray gun and is about to fire. Eric connects the
cable to the battery, under each seat is a small voltage
regulator wired in series.
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When the battery term nal is connected each person receives a
| ow vol tage shock to the butt and begins to shake and shiver,
hair stands on end we HEAR the sounds of ZAPPS and ARCHI NG as
lightning flickers and peopl e scream

Eric renoves the battery connection before any cardiac arrests
occur, he dermunmmifies the audience with dialect of confort.

ERIC (con't) (CONT' D)
Www Fol ks, he barely m ssed us. And
that's howit's done in the novies.
Wel come to U tinmate Studios.

An ol d | ady stands and with snmoke emtting from her nouth,
hai r standing on end she displays her sense of approval.

OLD WOVAN
Now t hat's Exciting.

Eric snaps out of his dreamand we go back to reality where
Sandra is finishing up explaining details of the job history
and opportunities. Wth our three conrades safely on one
accord they finally something that was said registers.

SANDRA
So, we wel come you and hope you break
a leg on your audition today. The
next phase of your interviewis to
cone up in front of the room and
tell us the nost interesting aspect
of your life. You will have a three
mnute time limt. Now for those of
you who are not selected pl ease...
don't take it personal. Renenber
we're | ooking for the nost
i magi native, enthusiastic applicants
who have just what were | ooking for
at Utimte Studios. M. Mr Davis
over there is our Utinmate talent
scout and he will be paying close
attention as he is the one who does
the judging for the tour guide staff.
He's the one who nakes the final
decisions. O K., first on our |ist
is M. Eric Daniels from Pasadena.
Lets give hima round of appl ause -
make himfeel at hone fol ks.

Eric approaches the front of the room

FADE OUT:
FADE | N:
EXT. APARTMENT BUI LDI NG - ESTABLI SHI NG - NI GHT



I NT. DI NNl NG ROOM TABLE - N GHT

A bottle of wine is seeming to be poured on the floor but as
we followthe streamit lands in a dog bow and is | apped up
by RUSTY Eric's faithful partner and conpanion. Rusty is an
adult male K-9 dog very intelligent and especially |oyal.
Rusty is allowed to lick the rimof the bottle.

Qur fallen star is sonewhat intoxicated but generous enough
to share his wine with his pal. He is disappointed that he
was not selected at the audition today but who cares about
M. Uta when you' ve got a friend Iike Rusty.

Wiile at the table the sound of a turning key is HEARD. It
sparks the attention of Eric and Rusty as they attenpt to
sober up and prepare to report the bad news to the | ady of

t he house. The door is opened and Eric's girlfriend DEN CE
steps in. W only see her fromthe wai st down but for nost
human beings of the nmale species this angle would be nore
than they can handle. She's a work of art, fromhead to toe
rarely is one wonen conposed of such qualities of equal
proportions. In her late 20's, she has no problemliving
with an ol der man. Especially when he try's as hard to pl ease
her as Eric does. Denise PLACES the GROCERI ES on the COUNTER
one qui ck | ook. explains what kind of day it's been.

DENI CE
O K. ...so another one bites the dust.
You want to tal k about it?

ERI C
No... You shoul d have been there.
had them eating out of nmy hand. From
the monent | walked in | had 'em on
a | eash.

DENI CE
And?...

ERI C
They bit me. (nocking the audition)
And if we don't call your nane, please
don't take it personal, just |eave.

DENI CE PLACES a fresh GLASS on the table to be filled then
SITS next to Eric in an attenpt to lift his spirits. Eric
pours wine into her glass. She takes one sip, snells the
rim |ooks at Rusty, then Eric and heads for the sink. Eric
never stops the conversation. She gets her own bottle.

DENI CE
How many people had to | eave?
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ERI C
| don't know, | was the first one to
go...They only hire the white people
"ya know.

DENI CE
Now, if you were the first one to
| eave, how do you know they only
hired white people.

ERI C
Ah cone on Deni se have you ever seen
any Black tour guides at Utimte
Studios? No! It's either Wiite, Asian
or Spani sh. They think our dial ect
isn't socially acceptable and all we
know how to do is RAP. "Lord-de Lord-
de Lord-de, |ookie yonder folks, dat
beez a giant squid, yawl best to
duck now, he don't be playin, hear
what |'m sayi n?"

In a loving attenpt to maintain her man's trust by not busting
a gut, Denice nmakes up a question

DENI CE

Can't you go back and try agai n?
ERI C

Not for six nmonths. | guess they

want you to (British accent) forget
what you' ve learned today. It's top
secret you know.

The very reason she | oves hi mbecones so apparent now. He's
wacky.

DENI CE
Ya see...that's why | enjoy being
with you so nuch. You get so dramatic
when you can't have your way.

They | augh, kiss, DEN CE reaches into her purse. She pulls
out the days newspaper and lays it on the table.

DENI CE ( CONT' D)
| saved this for you today.

One section of the paper's job adds is circled in red. Eric
reads out | oud.

ERI C
Tour guide wanted. Exceptiona
personal ity, good inagination.
MORE
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ERI C ( CONT' D)
To show art exhibits to guests during
open house. No experience necessary.
WIIl train. $5.50 per hour.

DENI CE
Your appointnent is set for 10:00
t onorrow norning so...don't be late.

ERI C
Aha...l don't want anything to do
wi th peopl e anynore.

DENI CE
Now you knew it wasn't going to be
t hat easy. Your going to have to
reestablish yourself, get back to
where you were. Until then, we need
nore noney to feed your guided
i magi nati on.

Eric now realizes that DENI CE somehow knew he woul d not pass
the audition and prearranged an interview. She always knows
when he' ||l fail.

ERI C
Wait a mnute...You got this for nme
t oday? You nmade an appoi nt nent
al ready?

Eri c approaches Denise in a somewhat serious way, slowy
novi ng her into a corner.

ERIC (con't) (CONT' D)
How d you know I wasn't gonna nake
it? So, I"'mdramatic huh? You want
to see sone dramatics? Huh, Huh,
here goes sonme dramatics for ya.

By now a paper napkin is forned into the mask of the Texas
Chai nsaw dude. Hi s tongue protrudes through a whole and only
one eye can see.

ERIC (con't) (CONT' D)
How about a mad nman scene. He takes
t he i nnocent wonen and crushes her
skull with his bare hands. Al| because
she knows himtoo well.

He chases her around the table once and into the bedroom
cl oses the door. Denise's fake screamindicates her only
true fear would be any interruptions at this tine...

FADE QUT:
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FADE | N:
EXT. MJSEUM - ESTABLI SHI NG - MORNI NG

The exhaust fromthe bus quickly dissipates as Eric exits to
enter the museum Fromthe sidewal k even the manicure of the
bushes say this place is different. Passing all kinds of
weird statues and bush scul ptures, Eric is suddenly ignited
with other inmaginations simlar to his.

I NT. RECEPTI ON AREA - DAY

Eric acknow edges his arrival to the receptionist and signs
in. The room has several people waiting for their appointnment
AD LIBis HEARD in the b.g. heavy technical art |anguage is
goi ng on.

ERI C
Good norning mam..My nanme is Eric
Daniels, | believe | have an

appoi ntnent for 10:00 o' cl ock.

RECEPTI ONI ST
Yes M. Daniels...Your 10 m nutes
|ate. Just have a seat |'Il be calling

you in just a nonent.

ERI C
Wiy don't you call ne...\Wenever your
ready, just take your tinme...no hurry.

The receptionist calls to advise the boss of the arrival of
his 10 o' cl ock.

RECEPT!I ONI ST
Andréa...M. Daniels has arrived.

Eric sits unable to ignore the conversations of the other
applicants.

ARTI ST #1
(in a sone what English
accent)
Did you happen to notice the Renbrandt
on the second floor?

ARTI ST #2
(very proper)
Positively fair maiden, ny eyes have
grown radically accustomto the magic
of the 18th Century...\Wi ch happens
to be ny specialty.
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ARTI ST #1
It's so refreshing to be in the
conpany of those who think on the
sane canvas. You know what they say...

(together) "like mnds, frane a
pi cture."
ARTI ST #3
(to Eric)

What did you think about the art
show i n San Francisco |ast nonth?

ERI C
(sonmewhat English
accent)
Never seen anything like that in all
ny life.
ARTI ST #3

Did you happen to notice those
abstracts hanging fromthe rafters?

ERI C
Br eat ht aki ng, wasn't it.

A handkerchief to the |left eye helps himregain his conposure.

ARTI ST #4
D Angelo will be here next nonth you
know. From St. Peter's Hall New York.

EVERYONE STOPS TO LI STEN

ARTI ST #5
How can you be sure?

ARTI RT #4
The caretaker of St. Peter's just
happens to be a very dear friend of
mne. He told ne it was purchased by
ny own uncle for a pretty price of
$500 MIlion, and was bei ng shipped
here for exhibit. The very reason |
want to work here is to tell everyone
the secrets of how D Angel o was so
strategically obtained.

ARTI ST #3
How So?

APPLI CANT #4
My uncle...the thieving bug head
convinced ny entire famly to | oan
hi m our inheritance.

( MORE)
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APPLI CANT #4 (CONT' D)
That was one year ago and we haven't
seen a nickel of it since.

Eric getting discouraged that the chances of himbeing hired
are slimto none, he gets up to | eave. As he approaches the
door M. André is ready to see him

ANDRE (Museum Manager)
M. Eric Daniels...Cone in please.

ERI C
Aha...l think these kind people were
here before e sir.

ANDRE
On the contrary...they are all 1 to 2
hours early. Cone in please. Some of
them were waiting outside when |
arrived this norning. Cone on in.

INT. MR ANDRE'S OFFI CE - MORNI NG

A huge office envelopes Eric, with all kinds of artifacts on
the walls, old posters and trinkets. A hunter's nightmare,
this roomeven snmells of fossils. A snmall area of the gigantic
desk could actually be used for witing on. Voodoo dolls

hol d the pins and pencils, the poison dart is extracted as
André reviews Eric's application.

ANDRE (con't)
Now...Tell me M. Daniels, Wiy do you
want to becone a tour guide for The
Mal t ese Museun?

W see a quick flashback as André for one split second,
transposes into Sandra at U timte Studios during the
conversation. Eric regains his conmposure and answers.

ERI C
W'll I"'mvery inmaginative...l' m..Wo
are we fooling, if it didn't work
the first time how can it work now.
Eric begins to answer fromhis heart
rather than his head.

ERIC (con't) (CONT' D)
In desperate need of work, M. André
My girlfriend saw your ad in the
paper and suggested that | apply.

ANDRE
Vell, I"'mdelighted to see your candid
personality, but how much experience
do you have with art?



ERI C
M. André | know absol utely nothing
about art. The closest |'ve ever
cone was in Junior H gh School getting
extra tutoring fromny math teacher

ANDRE
Oh...Your mat h teacher knew a | ot
about ART?

ERI C
No sir. That was his nane.

ANDRE
We'll M. Daniels, | still have
several interviews to attend to.
W' | | be nmaking our decision in the
next few days. Thank you for your
interest and...Good luck to you with
your job search

ERI C
(very di sappoi nt ed)
Thank you for your tinme M. André.

15.

Eric exits the office, he glances back just in time to see
André wite over his application in big red letters fromthe
poi son dart, "NO EXPERI ENCE. "

FADE | N:

EXT. APARTMENT BUI LDI NG - ESTABLI SHI NG - NI GHT

INT. ERIC & DENI CE' S LI VI NGROOM - NI GHT

Eric and Rusty are on the floor sipping w ne.

FADE QUT:

Eric is talking

to his faithful friend, the fireplace is SEEN burning in the

b. g.

ERI C
You shoul d have seen them man. |
nmean t hese people | ooked |Iike they
just stepped out of a "The Butler
Did it" novie. They knew everything
there was about art. | don't care,
art is not nmy thing anyway. And |'m
better than that. You know why?

Because |'m a dreaner, we're dreaners...

and dreaners always go for...The
Utimte Goal. Hey.you renenber? W
had it all man. We'll get it back
sone day.

( MORE)
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ERI C ( CONT' D)
Cause we're dreaners...Rusty and Eric
are laying on the floor. Rusty is in
deep thought. We FLASH BACK to be
introduced to how it all started.
The begi nning of a true rel ationship.
The days of Officers Eric Daniels
and Rusty at the Los Angel es Police
Trai ni ng Acadeny.

Mlitary drunms march to the beat of tail wagging on this
final day of K-9 training. No flea in his right m nd would
dare interrupt the concentration of these chosen few.

Five K-9 dogs at attention with their training Oficers.
They speak a different | anguage as all commands are given in
German so English spoken conmands fromvillains woul d not
deter an attack. The sergeant approaches and gives the first
comands.

Sergeant W LLIAM HARRI'S, short - stocky and powerful, his
voi ce could stop a bullet. Atwenty year veteran with the
L.AP.D, treats K-9s |like nmen. That's what they respect
about him He's hard but fair. If you' re a K-9, you want his
nanme on your dog tag.

SGT. HARRI S
Oficers, we're entering the final
phase of testing, and as you know
things are a little shaky.

SGT. HARRI'S (con't) (CONT' D)
Because of the recent budget crisis
we' ve been ordered to cut back. Only
four K-9s will be approved for the
programthis year. So, here's the
run down. Upon conpl etion of the
two remai ning tests a decision wll
be made. The O ficer with the | owest
score will be dropped fromthe
program

On this note Rusty glances over to one of the femal e K-9s.
Her nane is Sheila, only a year on the job but don't |[et
that fool ya. Her reputation is a keen sense of snell, she
can match finger prints by sniffing an object a suspect has
recently touched. And | ooks...she's got the kind of eyes that
will make a K-9 salute a fire hydrant.

SGT. HARRI'S (con't) (CONT' D)
First, "The Narrow Escape" testing
your partners ability to use w sdom
when entering and exiting a confined

space.
( MORE)
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SGT. HARRI'S (con't) (CONT' D)
Soneti mes what | ooks |ike the easy
way out can end in certain death
Inside this tunnel a weapon has been
dropped by a fleeing suspect. He
knows that if he reaches out to pick
it up he may be shot by the on scene
Oficer. The Oficer can't go in
because not only does it take two
hands to maneuver inside but the
suspect just nay have anot her weapon.
Your partner must go in, retrieve
t he weapon, and back out, not forward...
not the easy way...back out.

Deni se was in the audience that day. Eric had the sane
feelings for her that Rusty had for Sheila...Except for the
fire hydrant that is.

After Eric gives the conmand Rusty dashes into the dangerous
tunnel . Sheila | ooks on with great honor and pride, kind of
how Deni se is now Looking at Eric.

The comands for Rusty are given. At no other tine does Denise
ever see Eric so stern. The life of his partner depends on
the correct command.

ERI C
Vansl av Bor | ki st a!

Rusty enters the tunnel w thout delay. Inside we see a
training Oficer hidden next to a gun. He is holding a clip-
board to record the reactions of each Oficer. As Rusty gets
to the gun the trainer reaches out for it. Rusty bites the
training sleeve and picks up the gun and backs out. Sheila
iS up next.

SERGEANT
Very good Rusty. O K O ficer Johnson
gi ve your conmmand.

JOHNSON
Sheil a, Vansl av Borl ki st a!

Sheila retrieves the weapon but attenpts to exit toward the
front, the wong way. Rusty realizes that Sheila is in
trouble. He | ooks to Denise to cause a distraction. Denise
is way ahead of him The pillow she is sitting on quickly
goes under her coat then | abor pains rang out from audi ence.
Al'l eyes are quickly shifted to the woman in the stands.
They respond to assist.

DENI CE
AHAQOOOOGA... HAA H! %#%®b
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The Oficer in the tunnel scanper out to see what all the
comotion is about.

SERGEANT
Rel ax mam We'll get an anbul ance.

Fromthe corner of her eye Denise can see that Rusty has
Sheila safe and facing the right way.

DENI CE
No, noit's OK ...It"s just close to
that tine you know. I'm fine now.
Pl ease, don't let me distract you.

Thank youl!

As the Oficers resune their positions they are just in
time to witness Sheila exiting properly. The Sergeant gives
her the seal of approval.

SERGEANT
Excellent! O K Oficers, lets nove
on the next test.

At the next training site we SEE an assortnent of baggage
stacked in no particul ar order

SERGEANT (con't) (CONT' D)
This is "the Suicide Gip". Now that
all of the Oficers have successfully
conpl eted drug and bonb training.
Your partner must be able to ascertain
i nconspi cuous danger, grasp, and
intercept an object, while the suspect
is in nmtion. Now you know t he reason
we call this the suicide grip,
because your partner has placed
hinself in a very vul nerabl e position.
If it's a bonb, it may go off, if

it's drugs, well, the owner of that
bag just may try to take it back and
even be willing to kill for it. OK

Rusty, You're up

Deni se and Sheila watch on in support. The bags are issued
to runners dressed in business suits and tenni s shoes.

They take off down the track. They run at a very rapid pace
as Rusty in stride sniffs the bags. One runner is flipped to
t he ground head over heels. The sound of a brisk rip
acconpani es broken bones. The runner is on the ground as
Rusty di splays the other half of the bag |ying next to him

ERI C
Way to go partner, way to go!
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The Sergeant wal ks over to Eric and Rusty and hands Eric an
envel ope.

SERGEANT
Oficer Daniels, I'"'mSorry to have
to deliver this but...

ERI C
Sarge...| was keeping score. Rusty

did fine, he's first in his class.

SERGEANT
It's not Rusty were cutting Eric...
It's you. The budget cut included 1
K-9, 12 new recruits, and...one
training Oficer. You were the |ast
one to come on board, |'msorry.

Rusty | ooks as if to ask the question "How could this be
happeni ng. "

ERI C
Cone on Sarge, what if | went back
on regular patrol?

SERGEANT
| thought out every angle, it wouldn't
be enough. This is out of mnmy hands
Eric, but | promse if this ness

ever clears up, you'll be the first
one to be called back. You've done
an excellent job. I"'msorry. | waited

until now because | knew you woul d
have wanted to see Rusty pronoted.

The expression on Eric and Rusty's face cause deep concern
for Denise and Sheila. They both stand and strain to interpret
t he conversation

ERI C
But ... But what about Rusty?

SERGEANT
Rusty did an outstanding job. But
I"mgoing to have to cut Sheil a.
She passed but had the | owest score.
Rusty is welcone to stay if we can
retrain himto accept a new partner.
You raised him but staying on is up
to him

The Sergeant salutes Eric and Rusty and wal ks away. Eric
advi ses his partner to continue to do the right thing by
stayi ng on.
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ERI C
| want you to know, |I'mvery proud
of you. You've achieve the Utimte
Goal partner. | think it best that
you stay on, do whatever they tel
you to do. They're are innocent
citizens out there who need you. Now
you get out there and catch sone
bad guys. Code 4 partner.

As Eric stands, Rusty |looks to the ground to witness the
salute fromEric's larger than |life shadow, |eaving himwth
the nenories of a vision far greater than a friendship. His
paw lifted slightly off the ground indicates for the first
tine in his life he wishes he were human so he could return
t he honor.

Eric wal ks away | eaving Rusty behind. Rusty |ooks back at
Sheila then Eric then Sheila. Denise |ooks at Eric who is
too hurt to face his woman. Then Rusty | ooks at Eric then
Deni se. Deni se | ooks at Rusty, Sheila |looks at Eric then
Denise. Eric |looks at his badge. About md field Rusty takes
off after Eric, Denise soon follows. Sheila is in her cage.
Rusty catches up, they enbrace, then Denise, the three walk
off the field. The Sergeant gives a sal ute.

ERI C ( CONT' D)
Are you sure about this buddy? Are
you absol ute sure?

Rusty picks up his own | eash and gives the handle to Eric.
The three of themwal k out into the sunset.

Di ssol ve back to Rusty's head at the fireplace. Eric is passed
out but still speaking.

ERI C (CONT' D)
Cause were dreaners...Dreaners...
Dreamers...\\¢ HEAR a key as it is
pl aced in the apartnent door and
t ur ned.

The door opens it's DENI CE com ng home fromwork. She |ays
down next to Eric who is passed out. Eric awakens and hol ds
out his hand to receive his classified ad she has circled in
anticipation. He opens it to read.

ERIC (con't) (CONT' D)
What's this? Actors dial ogue!

DENI CE
Hel l o baby | |ove you to...and why
not. You've done a couple of plays
and | think you' re wonderful.

( MORE)
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DENI CE ( CONT' D)
Besi des there's big bucks in novies
t hese days. You can get extra work
that just may |ead to sonething.

DENI CE (con't) (CONT' D)
Its good fast noney and that's what
we need right now.

By the way, nom call ed today and...She wanted to know if we
woul d i ke to use her car tonorrow, she's taking the day
of f. Why don't we do sonet hing?

ERI C
Are you sure you want to be seen
wi th an unenpl oyed under - achi evi ng
no good... Deni se puts her arm around
Eric and anot her around Rusty.

DENI CE
| believe in you Eric Daniels. W
bel i eve in you.

ERI C
| know you do baby. Thank you!
What ever you want ne to do.

FADE QUT:
FADE | N:

I NT. - APARTMENT - LIVING ROOM - MORNI NG

Eric gets ready for a little famly trip and nmakes a phone
call to an old friend. Oficer Johnson with the L.A P.D., he
is Sheila's trainer. Spring is in the air as Eric plays

mat chmaker and friend.

ERI C
Vel | things could always be better.
The hardest thing is trying to figure
out which of these job offers I'm

going to accept. | just hope the
city calls me back before |I get too
attached.

Eric is looking at the Actor's Dialogue with circles on
potential auditions.

ERIC (con't) (CONT' D)
How are things going on the force?
Yeah...a chase huh. Sheil a caught
hi m
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The nonment Eric says the word Sheila, Rusty pays close
attention to the conversation.

We'll listen, I want you to know we really appreciate this..
and |"'msure Rusty will to. Sure we'll have her back by 6 o-
clock. W'll be there in about an hour. And Dave Thanks!

Eric is just staring at the picture on the mantel of him and
Rusty in uniform A little discouraged |istening to war
stories that don't include him Eric puts the picture down
and grabs the picnic basket. Denise enters the room Rusty
wai ting by the door.

DENI CE
Is everything all right?

ERI C
Yeah baby.. Just fine. (Kiss) Ya
ready Rusty? Have we got a surprise
for you.

FADE OUT:
FADE | N:
EXT. - OFFI CER DAVE JOHNSON S HOUSE - MORNI NG
Eric is at the front door, Denise and Rusty are in the car,
Rusty stares intently in anticipation, then Sheila cones
bursting toward the car.
Its going to be a good day as they spend the next few hours
together. Each stop is a new adventure, the only danger is
not getting Sheila back honme in time for duty by falling
asleep in each others arns, or paws.

In the heart is the place where nmenories are nade and these
story book lovers intend to wite the book.

MONTAGE
(A) On the beach, wal king, playing
(B) On a peer, |ooking over the ocean
(C IN THE PARK
(D) SITTING AT THE FOUNTAI N

(E) wal king through the forest
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(F) W NDOW SHOPPI NG

(G Putting on

sungl asses (actually

buy two pair for

Eric and Rusty)

(H Trying on hats, DEN CE poses,
Sheil a poses (1) Eric and DEN CE
trying on hats (J) Exiting with dogs
wearing hats and sungl asses (K)
Carousel shots, Eric and Denise riding
(L) Carrousel shots, Rusty and Sheila
in the | ove seat

(M DANCI NG I N THE PARK
(N) Dropping off Sheila to David
(O RUSTY SAYS H S GOODBYE
(P) From back seat of car, Rusty watches house di sappear
END OF MONTAGE
FADE QOUT:
FADE | N:
EXT. MOTHER S HOUSE - DUSK

Eric returns the keys to Denise's nother and Deni se thanks
nom

DENI CE
Thank you nom we had a wonderf ul
time.

MOM

O now you stop that child, you know
if 1"mnot using nmy car you're nore
than wel cone to it. You kids need ne
to drop you off?

DENI CE
No, We'll be all right. W' re busing
it.

Deni se is being sort of sarcastic, she doesn't really like
taki ng the bus everywhere.

MOM
How do you kids get Rusty on the
bus?

DENI CE

Most of the drivers know us by now.
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Eric, Denise and Rusty exit the porch and wal k down t he

si dewal k,

the sun is going down at dusk

At the bus stop Denise nudges Eric that the bus is coni ng.
Eric pulls out his sun glasses and puts themon as if to be
blind using Rusty as the seeing eye dog. They board the bus

and their figures take a seat

famly..with pointed ears.

FADE | N:

EXT. SIDEWALK - DOMTOM - MORNI NG

in the back |ike one happy

FADE QUT:

Eric, DENICE and Rusty are out on the streets near downtown
for a morning wal k. Eric is out of shape and | ooks for an
excuse to stop running.

ERI C
Hold up...Hold up girl, Rusty is tired.

DENI CE

(DENICE runs in front

of Eric, backwards)
What's the matter old man? Ch ny...
your turning brown. You aha...want ne
to run and get the paranedics for
you? You didn't have a probl em working
out |ast night.

ERI C
Uh-oh...Now | see your little master
plan. War nme out |ast night, wake
me up and get ne to run so | have a
heart attack from exhaustion and you
collect all the insurance noney.

DENI CE
Har k... Howi st could | have ever thought
that | could have gotten away wth
such a crine. Your quite right. But
tellist thou, how nuch noney woul d
your death have brought Rusty and ne
had | succeeded in this nmaster mnd
pl ot ?

ERI C
W'l you and Rusty woul d be...

DENI CE
(interrupting Eric)
Of somewhere trying to find an old
refrigerator box for your coffin and
( MORE)
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DENI CE ( CONT' D)
he' d be digging the hole to put you
in.

CUT TGO

A lady placing noney in the pay phone, her baby is in the
stroller and happily playing.

He's just the cutest little thing you' ve ever seen, very
precious. (W don't see her face because she is known in a
previ ous scene.)

She is obviously upset and not paying nuch attention to her
baby. Hi ghly aggravated with the person on the other end on
a child support issue.

CUT TGO

BACK TO SAME
DENI CE

I want you to exercise because | |ove you. Since...you know
what happened, you haven't been working out |ike you use to.

CUT TGO

The worman at the phone lights a cigarette as she becones

nore upset. The worman's foot is keeping the baby's carriage
fromrolling. The baby is playing with toys. Eric, Denise

and Rusty are approaching. The traffic in the area is picking
up. The baby carriage is located on an incline. Three stories
begin to cone together. The world of the playing child,
heavy traffic through a busy intersection, the whole world
risking it's life to save the life of a child.

CUT TGO
ERI C
Then prove to nme that you | ove ne.
DENI CE
And how woul d you suggest that | do
t hat ?
ERI C
By wal ki ng the rest of the way hone.
CUT TGO

The worman on the phone al nost drops her purse. Cigarette and
smal | phone book. in the sane hand, hol di ng phone to her
neck, reacts to catch her purse.



26.

She lets carriage go, placing her foot at the wong | ocation,
feeling a post instead of the carriage wheel. Cars seemto
be picking up speed at the busy intersection bel ow the
incline. The baby begins to roll down the sidewal k toward
traffic. The nother still believes that she is holding on to
the carriage with her foot.

MONTAGE
(A) Two people across the street in
a restaurant notice the stroller
novi ng. From the w ndow t hey react
dodgi ng tabl es and chairs.

(B) Rusty becones fully aware of the situation and barks to
alert Eric and Deni se. He picks up pace to investigate.

(O Cars dashing through the intersection

(D Wnman at pay phone now very excited, yelling at the person
on the other end, headphone nusic bl asting.

(E) People fromthe restaurant now exiting yelling at the

| ady on the phone who seens to be the closet to the rolling
baby carriage but she does not hear.

(F) Denise's notherhood instincts kick in and she takes off.
(G She points to the action.

(H Rusty now breaks into a full gallop towards runaway
carri age.

(1) Total confusion in a nearby parking |lot as drivers honk
horns to get the ladies attention.

(A) Carriage headed for the intersection.
(B) Baby in the carriage |aughing, playing.

(© A man runs fromthe parking lot can't get to the baby
because of traffic.

(D Woman on the phone is attracted to all the commoti on,
realizes her baby is freewheeling, screans, drops everything
and takes off running.

(E) A man is wal king down the street unaware of the situation
reading the Wall Street with a briefcase in hand.

(F) Rusty at full speed approaches the man with the briefcase
(G People fromevery where, dashing to get to the baby.

(H People now clinbing over cars.
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(1) Cars still flying by in the baby's path.

(J) Along pipe froma construction crew is blocking the
street. Rusty runs through the pipe then suddenly stops and
backs out. At that noment a foreman preoccupied with his
 unch and a magazi ne gives orders to drop the |oad. Rusty
woul d have been killed had he not backed out.

(K) Baby now begins to cry.
(A) Wth Briefcase in nouth Rusty is only seconds away.
(B) The not her renpbves her heels for speed.

(© Man passes Mother, dives for carriage but just msses
t he handl e.

(D Al persons are a few feet away when the carriage
di sappears off the curb Rusty and the baby arrive at the
sanme tine.

(E) Vacanci es expose the paths that everyone took to help,
l'ipstick, broken mrror, Gas punp hoses on the ground,
napki ns, tablecloths clothes lead to exits pointing to the
i ntersection.

(F) Al is quiet and dead still as Eric arrives with Denise
cl ose behind, he | ooks at the results.

Eric looks slowy around the car. He sees why his partner
has di scontinued the chase. Everyone nmade a diligent effort,
but this stroller isn't going any further.

ERI C
Rusty...Oh-My CGod...Rusty has used the
briefcase to cushion the inpact. The
baby is fine and Rusty is a hero.
Everybody on the scene cheers and
appl auds.

Eric renoves the baby and hands himto his nother just as
she arrives on scene. The nother is Sandra from U timte

St udi os. She hugs and ki sses her baby, and realizes that

Eric is a previous applicant of hers.

SANDRA
Thank you - thank you all, Hey aren't
you...

ERI C

Hell o Ms. Washi ngton. Eric Dani el s.

SANDRA
The bus driver who blew up the people.
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Not forgetting to reward her hero Sandra kneels down to Rusty.

SANDRA ( CONT' D)
And who mght this be?

ERI C
Rusty, he's a trained Police dog.

SANDRA
W'l Oficer, I want to thank you
Your very brave. You saved ny baby's
life.

Eric introduces the lady to his inquisitive girlfriend.
ERI C

Aha...honey, this is the lady from
the Utimate Studio audition.

DENI CE

Hello! 1'm Denise Eric's Grlfriend.
SANDRA

Listen, | can't thank you enough for

what you did today, all of you. Look.
I know you didn't rmake the audition,
and quite frankly I don't have much
to do with that part. There will not
be another audition for a few nonths
but maybe | can swing sonething if
you try it again that is if you're
still interested. | can pull your
application and call you then.

ERI C
Thank you but | really didn't do
anything, Rusty is the real hero but
| guess | could give the tour guide
thing another try, thank you I'Il be
| ooking forward to it.

Eric is making all the wong decisions and Denise is giving
hi mthe eye.

SANDRA
W'll it's nap tine young nman, |
t hi nk we' ve caused enough trouble
for one day. Goodbye Eric, it was
nice to neet you Denise, Rusty we'll
never forget you for this.

She puts her baby into the carriage and waves goodbye to
everyone. Eric and Deni se gather Rusty and wal k away. The man
with the broken briefcase collects his papers and wal ks away.
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W see people telling their side of the story to police
O ficers now on scene.
wal k up to a police car alnost getting in and driving off.
Deni se snaps themout of it by turning them away.

Pulling out to see al

own separate ways.

Eric and Rusty are nesnerized as they

t he comotion, everybody goes their

DENI CE

Cone on O ficers, excitenmnents over.
| don't want you to take that job

Eric.

Aha. Baby,

ERI C

It's in the bag now. Rusty
put me in the spotlight today.

DENI CE

Rusty put hinself in the spotlight.

| want you to get your resumes

t ogether and foll ow through with the
Actors Di al ogue.

Oh - Kay |11
acting cl ass.

ERI C
have to brush up on ny
"1l stop by the library

and get things together but if I
don't get anything by the tinme the
audition comes up, can | go for it?

We'll see,
har d.

DENI CE

but | think you'll find
sonething by then. If you try real

Pul ling out ever further our heroes can hardly be seen yet
their voices provide the playground for a very anusing | ove

affair.
ERI C

"1l try, real hard. Just think Rusty,

we' || have the nbst exciting job in

the world. | can see it now. Lord-

de...Lord-de...Lord-de... Yawl best | ook

out now. Dat there bees a giant squid,

he ain't no kid, his name is Sid...

FADE OUT:

FADE | N:

EXT. LIBRARY - ESTABLI SHI NG BUS STCP - DAY

Eric and Rusty exit the bus. Eric has on his blind man's
sungl asses |l ed by Rusty they enter the library.
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He pulls down his sungl asses for a nonment to read the hours.

He enters the | obby which is already seasoned with | ow
lighting, excellent for reading. Everything is just as it

was one hundred years ago. From chandeliers to the wood grain
bani sters, the only thing current about it is the sprinkler
system installed to bring it up to city fire code and a row
of new books which Iine the shelf stating the sane.

He sel ects a book. fromthe drama section by feeling his way
over the titles, Selecting a book. on acting and feeling his
way to a nearby table he begins to read but - - whenever
anyone conmes in close to his area he quickly pretends to
read by Braille.

The |ibrary manager, overwei ght, ol der gentlenman has an air

of butler about him He's very suspicious |ooking and is
skeptical of Eric's plot to break the rules by having an
animal in the library. He watches the two closely. He catches
Eric with his glasses off and readi ng, he approaches the

two. When Eric senses the nanager com ng he puts on his

gl asses. There are several people siting at the table with

t hem

MANAGER
Excuse ne sir, but there are no
animal s allowed inside the library.

The others at the table are anazed that this nman woul d have
the audacity to say such a thing to a blind man.

Whenever Eric speaks in his blind state, for whatever reason
his voice seens to project as if whatever he says is always
asking a question, it even raises up one octave. Maybe to
hel p convince himof his present character or place himin a
better position to feel disguised.

ERI C
Ch you nean you want us to | eave
because I"'mblind, that's perfectly
all right. W aren't as fortunate as
peopl e who can see. Rusty the nice
mans says we have to | eave, |ead ne
out si de.

The people at the table beconme furious. And begin to cause a
public scene questioning the decision of the manager. Rusty
is sitting right next to Eric in plain view

READER #1
What kind of a library is this? So
i nsensitive.

ERI C
Do you see ny seeing eye dog anywhere?
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READER #2
(to the manager)
Yo Man, How woul d you like to be
bl'i nd?

ERI C
O there you are, playing hide and
seek again? Let's |eave these kind
peopl e al one now.

The manager now has the attention of the entire library. He
is officially the lowest formof life. One child s lips stick
out to confirmthis sad imtation of a human bei ng.

Sensi ng possible rejection hinself and a ploy to avoid an
over | oaded conpl ai nt box the manager has second thoughts.

MANAGER
I"msorry sir - there are exceptions.
| didn't know you were...You and your
dog may resunme your literacy
interpretation if you w sh.

ERI C
You nean it's O K to stay?

MANAGER
Certainly sir.

Qur readers go back to there normal routines, the subm ssive
manager wal ks away convicted but determ ned to prove that
the man with the dog is not blind, he keeps his eye on Eric
and Rusty. They decide to find a | ess conspi cuous | ocati on.

ERI C
Rusty, take nme to the non-fiction
section.

Eric and Rusty find a shelf and begin feeling the books.
ERIC (con't) (CONT' D)

W' ve got to find sonething today
Rusty. Deni se doesn't always show

it, but I can tell, things are
starting to get shaky. W need a job
NOW

Eric pulls a book. fromthe shelf and behind it the manager
is lurking, watching his every nove. Eric sees his eyes and
sl ams the book. back knocking the manager to the floor.

ERI C (CONT' D)
| thought | felt a book. worm Rusty.
Take me to the check our counter.



32.

Wi | e passing, he places his hand on the managers bal d head
and i ssues Rusty a warning.

ERI C (CONT' D)
Don't forget to use the hand rails
Rusty.

Eric and Rusty go to the next aisle stepping over the manager
to get there.

ERI C ( CONT' D)
Is this the right way Rusty? Wat
woul d | ever do w thout you?

Eric and Rusty feel there way to an unoccupi ed area so not
to be seen reading his Actors Dial ogue. He renoves his

sungl asses and sits next to Rusty on the floor. Eric renpves
t he nmagazi ne Deni se gave him he begins to read the circled
ads.

ERI C ( CONT' D)
OK - let's see what our |ovely
tal ent agent wants us to do.

He fingers all the red circles that Denise made and reads to
hi s conpani on.

ERI C ( CONT' D)
Bl ack Male, at least 6' tall to play
a police Oficer. Hey, we shouldn't
have any problemwth that. A novie
about a scientific cop who uses his
super natural abilities to fight
crime. What do you think Rusty, |ike
Robo Cops.

Eric rests his head on the wall of books behind himas his
i magi nation kicks in.

ERI C ( CONT' D)
W could do that, no problem

CUT TGO

Two robbers holding up a jewelry store. Patrons lie terrified
on the floor. One of the robbers is the | ookout, constantly

| ooking for cops fromthe | arge wi ndow pane. The | eader
gives orders to the owner of the shop

ROBBER #1
Cone on man, just put the stuff in
t he bag. No! The good stuff.

ROBBER #2
You sure this is going to work?
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ROBBER #1
| told you man, this is a piece a
cake. By the time the cops get here,
we' || be | ong gone.

Eric and Rusty pull up in the alley. Eric is in full uniform
and Rusty has on a holster with a laser. Eric advises dispatch
that they are on scene.

ERI C
3514 on scene in the alley of the
silent alarm Requesting back up.

DI SPATCHER
Copy 3514 in the alley, 3511 and
3512 en-route ETA two m nut es.

Eric presses the nmagnetic release |atch, renoves the shotgun
fromits holder, and he and Rusty take off down the alley to
the front of the jewelry store. The | ook. out robber remains
posted at the huge wi ndow, ready to alert his partner in
crime of any nysterious novenent.

ROBBER #2
The coast is clear nman...coast is
clear hurry up! Lets go.

ROBBER #1
| told you man. By the tine the cops
get here we'll be |long gone. Piece a

cake.

Eric is at the edge of the wi ndow He | eans the shotgun agai nst
the wall and reaches over to press a button on Rusty's

hol ster. Eric hits a button on a weird | ooking box attached
to his belt, tiny lights flash on and off then he and Rusty
step in front of the glass. They are invisible to crimnals.
The robber and Eric | ook. eye to eye but Eric is not seen.

The robber | ooks several times while Eric freely gives a
description of the crimnals to dispatch starting with the
man not 2 feet away still |ooking for cops.

ERI C
3514 to dispatch. W're on scene of
a robbery in progress. Two adult
mal es nunber one: 6'1", short afro,
scrape on his left ear, nustache -
untrimred, wearing a dark blue T-
shirt, blue jeans, white socks - one
is inside out, white tennis shoes.
Suspect #2 is a...They're exiting
through the front at this tine.

The two nmen exit the store, |ook. both ways but see no one.
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. ROBBER #1
SeeNli ke | told you man, piece a
cake.

Suddenly the sound of electricity splinters the air, Robber
#1 slivers across the ground, sparks eject out of his |egs
like the forth of July, he is stunned, his |legs frozen stiff.
Di anond neckl aces slide across the ground.

ERI C
It appears, your m staken gentl enen.

Qur partners in crinme turn to each other hearing the strange
voi ce but not knowi ng where its conming from

Eric reaches over and presses Rusty's button on his zapper
hol ster, they both beconme visible to the crimnals Rusty is
hol ding the zapper in his nmouth. A shotgun first floats
through the air then is attached to a cop. Eric's back up
arrives and cuffs themboth. The two crimnals are placed
in the back seat of the police car and the loot is recovered,
t he people exit thanking Eric and Rusty. (Who they could see
all the tine). As the police car drives off...

ROBBER #2
So, what's up with the piece a cake,
pi ece a cake. You didn't say nothing
about no electric dogs.

ROBBER #1
What up with the coast is clear nman,
coast is clear. Stevie Wwnder coul d
have seen that cop com ng.

Qur police car disappears and so does Eric's inmage. Now anused
by his day dream sequence Eric cones back to reality. He
continues to job hunt and conmes across another potential
opportunity.

ERI C
Listen to this Rusty. Male, any
ethnic, 30-40, needed to play the
role of a Newscaster, mnust have a
very vivid imagination. Humm.. The
sound of a news programslowy fades
in and we hear ...

ANNOUNCER (O S.)
U Wtness News with Eric Daniels,
Maria Sanchez - Wather, TomDaily -
Sports. For the latest in what's
goi ng to happen around the gl obe
KUWN presents, U Wtness News. An
now wth today's top stories here's
Eri c Dani el s.
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Eric materializes in front of news caneras in suit and tie.

ERI C
Good evening. |'mEric Daniels and
here's what's going to happen. In 22
m nutes and 34 seconds New York will
experience a najor tunble on Wall
Street. The wal nut stocks will plumet
at an all time |ow never to recover.
Any funds left in that stock within
the next two hours will be totally
consumed.

The back drop shows a walnut tree with nuts falling to the
ground.

ERIC (con't) (CONT' D)
Meanwhile in just a few nonents at
the Wiite House, the President of
the United States will prick his
right index finger while pruning his
favorite rose bush. After mnor
first aid fromthe capabl e hands of
his wife Jennifer, his wound wl |
heal with no further conplications.

In the backdrop of a rose with prickle thorns on it.

ERIC (con't) (CONT' D)
In other news 47 tons of cocaine are
en-route to Los Angel es from Col unbi a
with an estimated street val ue of
133 billion dollars. In 3 hours, 14
m nutes and 27 seconds the S. S El oi se
will port at the Long Beach pier
Birth 221. The master m nd behi nd
the operation is senior accounts
executive David Bow ing now residing
in Los Angel es and preparing to make
t he pi ckup. M. Bow ing has been
successful ly cheating his workpl ace
at the Thonpson Bank and Trust ...

EXT. VWH TE HOUSE - ESTABLI SHI NG - N GHT

The newscast continues as we venture off to another place.

The whol e worl d watches U-Wtness news, but on this particul ar
ni ght, the broadcast is of special interest to the chief in
conmand of the Presidents Cl A organization

I NT. WH TE HOUSE - TELEVI SI ON VI EW NG ROOM - NI GHT
A large roomw th several television sets organized accordi ng

to State keep the President in the know. The (C.1.A) is
wat ching the nightly news fromevery mgjor city in the world.
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The agents are astounded by the broadcast they just heard
fromthe television marked "California", the nen react to

the coimments fromthe newscaster. Eric is on the air giving
his last bit of news and the Presidents nmen are already
checking out the story about the pricked finger. Chief Conners
contacts the agent assigned to the President's floor via
headphone set.

CONNERS (C.I.A. Agent)
Clark! 1Is the President still asleep?

CLARK (C.1.A Agent)
Yes sir, he hasn't left his room al
ni ght.

CONNERS
Are you sure? Doubl e check. W' ve
got some crack pot on TV who's about
to spend a long tine in jail for
prevari cating.

Clark nmoves close to the President's bedroom door and whi spers
softly.

CLARK
M. PresidentN M. President!

Clark begins to wal k away and radi o back to Connors when the
Presi dent answers himwth...

MR. PRESIDENT (O S.)
Chooooo Jesus, Howwww ah.

Clark whips his conceal ed machine gun fromhis hol ster, radios
to Connors a code red (the President in need of assistance).
Connors receives the nessage and bolts out the door with

other C.1.A agents close behind. They run out of the view ng
roomand up the stairs while calling back to respond to the
Presi dent's bedroom They rush in with weapons drawn only to
find the President in pajamas and a pruning sheer in hand
being given first aid by his wife. Near by we see a rose

bush. Hol di ng the door open as others rush in, agent Conners
apol ogi zes for the intrusion.

CONNERS
M. President. W thought...Erraa...
There is a little drop of blood com ng
fromthe President's finger.

PRESI DENT
Aha It's nothing really, this happens
quite often.

( MORE)



37.

PRESI DENT ( CONT' D)
This afternoon | noticed ny prize
rose bush looked a little pinked so
| brought it in my roomto baby-sit

it alittle. I couldn't sleep and...
wel |, pruning always relaxes nme. |'m
sorry if | alarmed you gentl enen

Next time I'Il do my pruning during

nor mal busi ness hours.

CONNERS
No problem M. President. W see
your in capable hands. Have a good
ni ght.

After closing the President's door on the way down the stairs
Connors picks up his cell-phone and makes a call to another
agent located in the origin of the broadcast.

CONNERS (con't) (CONT' D)
Wi te House, Agent Conners...JIM
(C.1.A Los Angel es)

Yes Jimthis is Anderson | was just about to call you. |

couldn't believe it nyself, | had to run the tapes back to
confirmwhat | was hearing fromthat reporter, | already got
a team headed over to the television station. I'mon ny way,

what's your status there?

CONNERS ( CONT' D)
It happened just |ike he said, |et
me know what you find. | want priority
over this one Jim | don't care if
you have to snatch himoff the air.
He's mne, Get himto me on the first
pl ane out.

Several vehicles pull up and surround the building where the
broadcast is taking place, Eric is still on the air being
nonitored by C. 1. A agents in the responding van. Agent
Anderson arrives on scene in tine to |l ead the teamthrough
the front door. The security agent is ordered to open up and
all agents enter. Now hol ding portable nonitors Eric's voice
radi ates through out the hall way. The agents rush into the
studio only to find it vacated.

The stereo effect of the broadcast is heard and a dimlight
is seen coming froma closed door. They burst into the room
with weapons drawn to find a | one technician reading a

magazi ne.

TECHNI Cl AN
Hey dudes, Wat's goi ng on?
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ANDERSON
Agent Anderson CI A, where is this
br oadcast originating fron? And who
is this man?

There are several nonitors all around the room Eric is on
all of them He has just chosen the lucky wi nner of the lotto
for tomorrow, a honel ess person on the phone and is about to
end his broadcast.

TECHNI Cl AN
It's up-link man - this cat cones in
here and hands the GM a cashiers
check for one mll just to air a 30
m nute tape. Says he won the noney
in the lotto.

ANDERSON
Do you nmean to tell ne that a perfect
stranger can walk into a ngjor
tel evision station and just give you
sone noney to air a video.

TECHNI CI AN
Yo dude, for a mllion bucks |I would
have swal | owed the tape whol e.

Agent Anderson reaches into his pocket for his cell phone to
notify Conners of his findings. After several tries the phone
doesn't work, he is forced to pick up the television station
phone. Anderson is on the phone with Connors when they both
see the final words of the announcer.

ERI C
Qur final nessage for tonight goes
out to an individual with a prom nent
position as head of the CI.A in
Los Angel es.

ANDERSON
Conners, Anderson, yes |'m watching
right nowl tried to call earlier
but ...

ERI C
M. JimAllen Anderson who at this
nmonent is visiting the downtown Los
Angel es area. It's time to charge
the battery on your cell phone, it
died 20 m nutes ago. That about raps
it up for UWtness News |'"mEric
Dani el s, have a great future.

Coming back to reality Eric and Rusty hear the library
announcenent over the | oud speaker rem nding all occupants
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that they will be closing in a few mnutes. At first the voice
echoes just like the News Broadcast then beconmes normal.

MANAGER (O S.)
Good evening | adi es and gentl| enen.
The library will be closing in 5
m nutes. Please bring all materi al
to be checked out to the front counter
t hank you.

Eric and Rusty stand and prepare to exit the Library. W see
Eric gather his books and head toward the check out counter.
They don't notice that the manager is studying their every
nove. Eric and Rusty check out the books, on the way out

Eric notices a flier on the bulletin board that reads, "IF
YOU VE BEEN TERM NATED W THI N THE LAST SI X MONTHS YOU QUALI FY"
Enpl oynent Devel opnment Division. (818) 555-2525. He wites

t he nunmber down. The nanager sees it all. They | eave out the
door followed by the manager who gl ances out the wi ndow with
an evil glare.

As Eric goes down the stairs he is suddenly stopped by the
tug of Rusty's leash. A flash back of Police training in

m nd of Rusty in the step-a-side mnefield exercise is
briefly rem nisced. A fast noving car narrowy msses him
then cones to a screeching halt. Eric has a few chosen words
for the driver.

ERI C
Are you blind or sonething! Don't
you know there is a 5-mle per hour
speed limt in a public parking |ot!
Why don't you watch where your going.

GEORGE (A d Man)
Aha shut up darkie. What are you
doing at a library anyway? Every
body knows you people can't read.

MARTHA (O d Lady)

George let's go, | hear they learn
how to shoot guns before they can
wal K.

The car quickly speeds off and down the street. Eric kneels
to Rusty who may have just saved his life.

ERI C
Thanks partner, sone people will
never change.
They exit the parking lot, down the street to the bus stop.

FADE QUT:
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EXT. APARTMENT - ESTABLI SHI NG
INT. KITCHEN TABLE - ERIC
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Eric is confiding with Rusty on whether or not to call the

nunber they saw on the bulletin board.

ERI C

It says here that you don't have to
work if your decide to go to school.

JTPA wi ||l even pay your way.

t hi nk

its time for a career change anyway.

The doorknob turns and in steps Deni se.

ERI C (CONT' D)
Here she cones, | ook. alive.

H

honey!

Here, let nme get your drink for you.

Her glass of wine was already filled and in the freezer.

DENI CE

And how many resunes did you fax

t oday?
ERI C

W were sitting there reading the
Actors Dial ogue and they closed the

[ibrary so we...

DENI CE

W, as in you and Rusty. In the

Library. Eric | think your carrying
this alittle too far. You just can't
t ake Rusty every where you go.

ERI C

Baby | al nbst got killed today,

it hadn't been for...

DENI CE

i f

I know your relationship is inportant
to you but its not normal to take
your dog with you every tine you go

to the nen's room

Deni se gets up to check the answering machi ne. W HEAR severa
nessages but one in-particular catches her attention. W
hear the answering nmachi ne as Deni se rew nds.

ANDRE (0. S.)
M. Daniels...This is André..
( MORE)
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ANDRE (O S.) (CONT' D)
fromthe nuseum | just wanted you
to know that | have nmade ny deci sion
and | would like to offer you the job
as tour guide. Every one | interviewed
just knew so much about art with there
own fuddi e duddi e noral s and
sophi sticated attitudes well, | just
think it would be better to train
soneone who has absol utely no
know edge what soever, such as your
self. If your still interested be
here tonorrow norning at 8: 00 am
sharp, hope to see you then

The |iving room becones a dance hall as the threesone begin
danci ng and shouting. Eric takes a dance with Rusty round
and about chanting a rap song about dog food.

ERI C
W got sone nobney, we're going insane.
W' re noving on up, to Gravy Train.

Deni se taps Rusty on the back to cut in on the dance. They
converse whil e danci ng.

DENI CE
Ya see there, |'mso proud of you.
You never gave up. Now we still have

alittle noney in savings so, you go
get some new shoes, a nice shirt and
a pair of slacks, and honey...renmenber
what | said, Rusty stays hone.

Eric is reluctant that he can't take his sidekick to work
with himbut he understands, but not before one l[ast attenpt
to sway her thinking.

ERI C
Stay hone? Can you inmagi ne an ani nal
that size and not even house broken
yet?

Her | ook. says it all, "You'll have to cone up wi th somnething
better than that".

DENI CE
Now | think this calls for a
cel ebration

Deni se goes in the kitchen and pulls out a bottle of chanpagne
and two glasses. Eric |ooks surprised that he didn't see it
bef ore and sonehow she knew this woul d happen
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ERI C
When did you..?

DENI CE
| bought it today on the way hone.

She wal ks right passed himw th the glasses and bottle then
into the bedroom

DENI CE ( CONT' D)
Cone and get it mster mad nman.

Eri c obeys, then cl oses the door.

FADE QOUT:
FADE | N:
EXT. DOMNTOM - ESTABLI SHI NG - DAY

Eric and Rusty are wal king home from shopping. Eric has a
package under his arm They cone within sight of a fountain
when Rusty recognizes two figures sitting at the city fountain
enj oyi ng an ice-cream and tal ki ng.

Eric is suddenly stopped when Rusty places his body in front
of him preventing himfrom going any further.

ERI C
What's the matter buddy ya tired? W
don't have that nuch farther to go
conme on.

A second attenpt to pass Rusty fails. He bends down and
eval uates the situation

ERIC (con't) (CONT' D)
OK, Animal Training Manual page 346,
section 22.4, when detained from
advancenent it is usually either to
protect the Oficer frominm nent
danger or to nake himaware of the
si tuation...ahead.

Eric looks directly between Rusty's ears and down his nose.
Rusty is pointing to the fountain. There he sees the famliar
faces of the two old people who al nbst ran them over at the
library.

ERIC (con't) (CONT' D)
Ch, no, you can't be serious? You're
serious.

Eric renoves a band fromhis head and places it around the
top of the bag he is holding making it air tight.
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He puts on his dark sungl asses. He faces the fountain and
allows hinself to be pulled toward the fountain at high speed,
he begins to ask Rusty the nagic question...

ERI C (CONT' D)
Rusty pl ease. \Were are you taking
me?

Al nost dangling like a heliumballoon attached to a car
antenna, Eric is seen racing down the street |ike the runaway
blind man. The plan is quite clear except to the people

wi t nessi ng this unusual sight.

ERIC (con't) (CONT' D)
Rusty pl ease, slow down! \Were are

we goi ng?

WOVAN
OCh nmy God, Harold | ook. at that poor
bl ind man.

LITTLE G RL

Mormy | ook. at that dog taking that
man j oggi ng.

ERI C
Pl ease Rusty, slow down! That's not
fair, you can see.

Now only yards away fromthe fountain where the two ol d people
are still eating ice-creamthey are unaware of the situation

The peopl e around the fountain see Eric com ng at them and
split in all directions. Only the old couple remain. Rusty
cones to a stop but Eric keeps going. Eric falls into the
fountain making sure that the old man and ol d wonan get
totally drenched. Eric feels the top of the water.

ERI C ( CONT' D)
Oh- Rusty, you brought me to the beach,
how sweet .

Two security guards who observe the incident run fromthe
building to assist.

SECURI TY GUARD #1
Are you all right sir?

They collect his things out of the fountain. And assist him
out of the water. the old couple | ook on suspiciously, Eric
and Rusty |ooks famliar to them One of the guards finds
Eric's glasses in the water.

SECURI TY GUARD #2
Are these yours sir.
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ERI C
They feel Iike mne. Yes, Yes, thank
you so mnuch

Eric begins to feel the guard to establish his blindness, he
feel s the guards badge.

ERI C ( CONT' D)
A life guard. Thank you for rescuing
me. | guess my doggie got a little
excited. Do you see ny dog anywhere?

SECURI TY GUARD #1
Wiy yes sir, he's right in front of
you.

He hands Eric the | eash handle and the floating bag as they
wal k away.

ERI C
No harm done. Thank you again. The
water feels really nice today Rusty.

The ol d couple are soaking wet, ice-creamis nelted and wet.

OLD WOVAN
George, wasn't that the nman you al nost
ran over at the library?

OLD MAN
We'll 1'll be darned. | should have
smashed hi mwhen | had the chance.

SECURI TY GUARD #2
Sone peopl e have no respect for the
hel pl ess.

Eric and Rusty di sappear down the street. Wth a few final
wor ds.

ERI C
Rusty! Let's try to find sone sea
shel | s.

FADE QUT:
FADE | N:

EXT. BUS STOP - MJSEUM - MORNI NG

Eric gets off the bus and enters the museum He enters the
reception area.
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RECEPTI ONI ST
Good norning M. Daniels, your right
on tinme. Welconme to the famly. André
had to | eave for a few m nutes but
he told ne to have you fill out the
necessary paperwork and join the 10
o' clock tour so you can get famliar
with our procedure. Have a seat over
there and just |et me know when your
done.

Eric finishes his paperwork and is allowed to roamaround to
get use to the place. He cones across a tour being given and
adds hinself to the group.

A young lady is giving the tour. She | ooks famliar but Eric
is actually becomng interested in the art pieces she is
expl ai ni ng.

JANI CE (Tour Gui de)
And this | adies and gentlenen is our
nost prized exhibit. The Angel o sent
to us from The New York Athens Miseum
Thi s painting has a very uni que
hi story dating back to the early
1800s. It was recently purchased by
several adm rers who voluntarily
gave up their inheritance so the
Angel o could live on to be with us
t oday.

The group noves over to a tin statue and Conni e expl ai ns.

CONNIE (con't)
This is the original suit of arnor
worn by none other than King Collie
who single handedly regai ned his
t hrone by subduing traitorous warriors
who attenpted to dethrone him by
denol i shing his castle.

The Tour ends but Eric decides to | ag behind and observe a
picture he finds interesting, the tour guide bids the group
farewel | and approaches FEric.

CONNI E (con't) (CONT' D)
Excuse me sir. Do you have a question
about this painting?

ERI C
Its very beautiful.

CONNI E
Leonardo, 1765. He died before he
could ever finish it.



ERI C
How I ong did it take you to nenorize
all this stuff?

CONNI E
What, the exhibits? Not long. |'ve
al ways had an interest in telling
ot hers about the strange and unusual .
| haven't always been this way.

ERI C
You' |l have to forgive ne but, didn't
| see you about 4 nonths ago at an
audition for Utinmate Studios?

CONNI E
Wiy yes, | remenber you. You got
sone people blown up in the desert.
| thought that was the funniest story
of all.

Eric and Connie come down a flight of stairs and on to the
mai n floor.

ERI C
So, | guess you didn't get hired to
work for U ta huh?

CONNI E
Nah, | think they only hire Asians.
Hey, you woul dn't happen to be the
new guy they hired would you?

ERI C
In the flesh. I"'mEric, nice to see
you agai n.

CONNI E

Wl |l wel come aboard Eric. Do you
remenber the guy that pushed his car
over the cliff and, Ol guess you
had already |eft by then, anyway
another guy that was at the Utinmate
audition works here his nane is Jeff,

you'l'l like himhe's...different.
ERI C
| " mkinda different nyself | guess,

can't wait to meet him How do you
like it here?

CONNI E
It's pretty cool. M. André, he's a
really nice man. He took

( MORE)
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CONNI E ( CONT' D)
me on right after the audition. |
figured it would be good training
until the next U timte Studios
audi tion.

Eric and Janice enter the office. It's tinme for |unch.

CONNI E (con't) (CONT' D)
Rosemary |I'm going to go to |unch
before nmy second tour, Jeff is up
next. Is there anything you want?

ROSEMARY
No dear thank you for asking. | see
you' ve nmet M. Dani el s.

CONNI E
Yes we go back a ways. W'll see you
later, If you have any questions
feel free to ask me. 1'll help in

any way | can. Break a |eg.

ROSEMARY
Do you go by Eric or Erik?

ERI C
Eric is fine.

Rosemary types Eric's name on some papers and advi ses André
that it's tine for his neeting with M. Daniels.

ROSEMARY

André, Eric is here to see you
ANDRE

Very well send himin.
ROSEMARY

You may go in now Eric. You'll enjoy

wor ki ng for André he has his nonents
but he has never as nuch as raised
his voice at an enpl oyee yet.

Eric enters the office and again is fascinated by all the
trinkets that surround him

ANDRE
Wl come back Eric, and what did you
t hi nk of our happy haven.

ERI C
Very interesting, thereis alot to
| earn.
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ANDRE
| don't think you'll have much
problem it will all come in tine.
Now t hat you've got the basic idea I
want you to take these brochures
honme with you and study them They
contain nmost of the information that
you' Il need to conduct your tours.
Let's say you be ready by, Oh-day
after tonorrow, would that give you
enough tinme?

ERI C
Yes Sir, that's fine I'l|l be ready.
ANDRE
Then if you have no further questions
we'll see you on Wednesday at 10

o' cl ock. You may want to get here
early to go over your tour before
hand with one of the other guides.

ERI C
Thank you very nuch for this
opportunity. | know | can do a good
job for you

ANDRE

| think you' ve got what we're | ooking
for. See you then.

Eric exits and cl oses the door behind him He stands and

| eans against the wall in gratification of his new job. H's
attention is directed down the hall where Jeff has began his
tour. Eric approaches and joins the group.

Jeff is a younger guy with a vivid imagination, |ong stringy
hair and tal ks kind of like a surfer. His highinlifeis
talking to people. He loves to show his point of view, his
way.

Jeff is two stories up yelling down to his audi ence expl ai ning
the secret |life of the Mjave Indians. The people | ook up as
he is dangling a life size dummy as his practical exanple.

JEFF
History tells us that the Mjave
I ndi ans were so displeased with
finding that their nost trusted wtch
doctor had not only lied but had
m sused the powers of the Enchant nent
Goddess of the Sun who becane so
angry she brought down the fl oods
t hat destroyed the |and.

( MORE)
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JEFF (CONT' D)
The chi ef sentenced the great Mock
Mocki to...death by the fleeing pigeon.

Now i n the process, both arnms and legs are tied to a banboo
tree stretched out |ike wings and wapped with pigeon
f eat hers.

JEFF (con't) (CONT' D)
Then at evening fromthe highest
peek in the valley when the dawni ng
of the sun di sappeared fromthe canyon
bel ow they threw himoff the edge to
t he rocks bel ow

He hurls the dummy over the rail. Unknown to the peopl e bel ow,
the dumy is filled with hanmburger nmeat. It splats to the
floor at about 25 m|es per hour. The neat spl ashes people
everywhere, neat is hanging fromthe walls, smacks faces, we
see one person begin to barf but holds his hand over his
nmout h. The neat between his fingers |ooks |ike he just stole
a big Mac and was too hungry to wait around for it to be
cooked. Meat spl ashes on shoes, sonme observers clap while

ot hers just run away.

JEFF (CONT' D)
Now i f you'll just enter those doors
to your right there, we'll see how
t he daughters of Naom becane
i mpregnat ed by raving canni bals just
bef ore di nner.

Eric stands in amazenent |aughing at the people who didn't
like Jeff's vivid imagination. He follows sone of those who
couldn't take it out the door.

FADE OUT:
FADE | N:
EXT. APARTMENT - ESTABLI SH NG - DAY
| NT. ELEVATOR DOOR - DAY
Deni se cones out, as she nears the apartnent door she hears
t he sound of the television blasting, radio on, she finds

Eric and Rusty in the living room studying his informtion
and rooting for the football gane.

DENI CE
| gather work was not too nmuch of a
bor e.

ERI C

32 to 14
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DENI CE
How did it go?

Eric turns off npbst of the distractions and expl ai ns.

ERI C
It went great. It's going to work
out fine. I mght even start to |ike
this art stuff. I net a couple of
people fromthe Utimte Studios
audition, they didn't nmake it either.

DENI CE
Two Bl ack people that didn't nake
it?

ERI C
No. | think we all have the sane

goal s. Anyway M. André gave ne this
information to study so | can |earn
some of the exhibits.

DENI CE
So you did OK wth out your faithful
conpani on.

Eric turns off everything that was m ssed and realizes sone
facts about his relationship with DEN CE

ERI C
I"ve been neglecting you haven't [|?
DENI CE
O course not. | know you want to
live life the way you want to |ive
it. You got to admt. It's alittle

di fferent seeing you w thout al
that security with the police
depart nment .

ERI C
| spend a lot of time with Rusty,

and not enough tinme with you don't
| ?

DENI CE
| don't mind and | never neant to
make you think that. Rusty and |
have been through a Iot with you.
W' ve grown toget her.

ERI C
| could never be this happy wi thout

you.
( MORE)
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ERI C ( CONT' D)
And | haven't given you all that I
woul d i ke to, you deserve so nmuch
nor e.

DENI CE
Now why do you want to go and get
all nmushy on ne.

ERI C
| guess what I'mtrying to say is, |
| ove you Denise. | know you already
knew that but | never said it. Even
t hough | have failed you in so nmany
ways you we're always there for ne.
| think its tine for me to quit
dangl i ng your |ove on a string.

DENI CE
Eric, | accept you as you are. |
| ove you anyway, and | don't want
you to think that you have to commt
yourself just to prove to ne that
you love ne. You tell me you | ove ne
with every silly joke, every tine |
see you trying so hard to do better
You're not just sitting around doing
not hi ng. You act on your dreans and
that's what nakes you so special. |
couldn't ask for nore.

ERI C
You know, I'msick and tired of
i ntroducing you as ny girlfriend, |
want to introduce you as ny wife. |
already talked it over with Rusty.
What do ya say?

DENI CE
Yes, yes, and all your bad jokes and
weird i magi nation, yes.

They enbrace Eric grasps her hand, brings it to his cheeks
and kisses it with total affection. Wen his lips part from
her hand there is a ring on the finger and they are at the
weddi ng store in a mall. (Match Dissol ve)

MONTAGE
(A) At the store trying on different
rings and pricing dianmonds (B) At
the dress shop. Trying on different
dresses for a wedding (C At the
t uxedo shop, hats, tuxes, shoes (D)
( MORE)
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MONTAGE: ( CONT' D)
Practicing getting married with Rusty
as the preacher. Rusty drinks from
his bow, we drink formglasses (E)
DENI CE puts a pillow under her dress
and pretends to be pregnant. Eric
pushes her to the floor, opens her
| egs and pretends to deliver the
pillow, he pulls it out and hugs and
cradles it.

(F) On the floor by the fireplace in each others arns just
sitting and huggi ng

END OF MONTAGE

FADE QUT:
FADE | N:
I NT. MJSEUM - LOBBY - MORNI NG

A sign on the wall reads "Wl cone: Miuseum Tours 10: 00, 12: 00,
2:00, 4:00. Eric is |looking over cue cards with the proper

i nformati on on them and rehearsing his lines. Eric is about
to give his first tour. He collects his people and begins.

ERI C
Qur tour begins with evidence of the
| ost tribe which very few human bei ngs
ever knew existed. From an i sl and
deep within the Mediterranean
excavation crews uncovered this skul
of a nmenber of the Quanas tribe dated
sonewhere near 47 BC

ERIC (Con't) (CONT' D)
The Quanas tribe has mastered the
capabi lity of sustaining everyday
life using the contents of an ordinary
cup of sand.

When Eric forgets his lines he nakes up sonething. The people
| ook. in astonishnment except those who are famliar with the
art work.

ERI C ( CONT' D)
And here we have the world fanous
Artuso. It is said that his paintings
reflect each year of his life, he
woul d begin painting every year in
the nmont h of Decenber. In some cases
we have found paintings to be 12 -
14 | ayers thick.

( MORE)
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I ndicating that he painted a picture
a year on the sane canvas until he

was happy with the picture.
GUEST

Excuse ne sir, but would this not be

a Recoso?

ERI C

O ny yes, Recoso, excuse ne folks.
| sometines get the R s mxed up

Keep an eye on nme now | ' 1|
you.

be testing

The patrons are exiting after the tour, sone of themare
di sappoi nted and others not excited at all about the tour.
Eric senses the disappointnment. The | ast person exits and

Eric closes the door. Jeff approaches to speak with Eric.

puts his armaround him They begin to wal k down the hall.

JEFF
Hey man, on ny first day |

started

out with 12 people and by the tine |
sai d goodbye thank you for com ng,
there was just one person |left. As
he wal ked out he asked ne where he
coul d get batteries for his hearing
aid. So, don't take it so hard it
takes time to get into the groove of

t hi ngs.
ERI C

Maybe |'mjust not cut out for this.

JEFF

O course you are, just give it sone

tine.

They approach André seen standing in the hall. Some of the

lights in the nuseum begin to go out.
it's time for closing.

ANDRE

Jeff goes on his way,

M. Daniels, may | have a word with
you. | was listening. You seem a
[ittle nervous but that's perfectly
normal . Rel ax, what you' ve studied

will all conme together soon.

Talk to

themas if you're telling your famly
the history of art and how it al

began.

53.
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ERI C
| really messed up giving the wong
nanmes didn't 17?

ANDRE
We'll, You' re dealing with very
sophi sti cated people. They know what
they're | ooking at. Just let nore of
Eric come out. Use a little nore
i magi nation. Just let your mnd go
where it naturally pleases, let it
fl ow.

ERI C
Aha, M. André, whenever | use ny
i mgi nation it gets me into trouble.

ANDRE
Not here Eric. Artists enjoy a
deli ghtful imaginati on and expect
the tour guide to have nore than
normal . Let it flow. You ve got it.
It's all right here.

ERI C
You nean you wouldn't mnd if | just
be nysel f?

ANDRE
On the contrary Eric, yourself is
what it's all about. You'll feel

nore confortable with each tour

"Il tell you what, take a coupl e of
days to get your information together
and try it again, you'll see.

Eric and André evaporate down the hall. Their voices echoing
t hrough the chanbers, grow ng di mmer as each |ight points
the way out then soon di sappears.

FADE QUT:
FADE | N:
I NT. KITCHEN - ERI ¢/ RUSTY

In the kitchen confiding with his buddy, Eric always gets
good advi ce.

ERI C
M. André says let it flow Can you
i mgi ne getting paid to think?

( MORE)



55.

ERI C ( CONT' D)
If I can't do this now how could
ever have thought | could be tour
guide for Utimte Studios. Maybe
that's why they didn't hire ne. My
they were able to see sonething in
me that | couldn't see. Let it flow

Eric is getting a brain storm He grabs the yell ow pages and
calls a | ocal wheel chair conpany quickly before closing tinmne.

EXT. MEDI CAL SUPPLI ES SHOP - DAY

DANNY ( Sal esman)
Hel | o, Danny's Med St op.

ERI C
Good evening, this is Eric Daniels
with the Maltase Miseum 1'd like to
know i f you woul d have any wheel
chairs available for rental ? And
need one of those battery operated
ones, also do you deliver?

DANNY
Sure do, your museum has a great
reputation. We'll make up an account

and bill you how s that?

ERI C
That will be just fine. Is it possible
to have them delivered tonorrow?
"Il need to do sone construction at
t he museum before | can use
them.Great, The Mal tese Museum 9: 00
am Thank you we'll see you then.
Ch, I'Il be the only one to sign for
them have the driver ask for ne
personal | y when he arrives. Good
enough, good bye.

Eric gets up to go to his recording equipnent. He sets up
m crophones, special effects records, a boom box and severa
other artifacts, even sone small pieces of wood.

FADE OUT:
FADE | N:
EXT. MJUSEUM - QUTSI DE - MORNI NG
A handful of people are standing in front of the nmuseumto
see the tour. Eric does sone final hamering, taping, wring,

setting up. He puts some tools away and is now ready for his
wai ti ng audi ence.
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As Eric approaches the door, there is sone concern as to
this facility being wheelchair friendly.

LADY #1
Young man, do you have wheel chair
provisions at this nuseunf

ERI C
Wiy yes mam in fact, we have
sonet hi ng very special for you today.

I NT. MJSEUM - LOBBY - MORNI NG

Two gigantic doors swi ng open. Wien the snoke clears, there
before this tour is the worlds first wheelchair tramride.

Li ned up, sparkling and ready to go with the powerful electric
wheel chair as the | oconotive.

Hol | ywood style music is comng from boom box with prerecorded
nmusi c. Equi pped with a nmegaphone Eric approaches the cockpit.

The guests run frantically to get to a chair. After checking
each seat for safety its all systenms go.

The man who arrived in a wheel chair and having a prosthetic
armwi th a hook. is connected to the |ast wheel chair on the
train. Everyone is seated and ready to go.

ERI C
Ladi es and gentl enen pl ease remain
seated as we prepare to take a magica
cruise, hand in hand into a | and of
make believe through the real ns of
the worl ds nost exciting art exhibits,
"WELCOVE TO THE MALTESE MJSEUM

The passengers are very excited never having had experienced
such an adventure. He rubs his hands together as he approaches
the front. The tape recorder button is pressed emtting the
sound of atnosphere nusic is heard.

Eric presses the forward switch on the powered wheel chair
and all passengers begin to nove. The hallway is |ighted
very low as Eric describes each painting. As the wheels run
over the flat pieces of wood, the pictures cone alive.

FADE OUT:
FADE | N:
EXT. MJUSEUM - FRONT ENTRENCE - MORNI NG

The court yard is full of people. Anxiously waiting for the
tour, the doors swi ng open and Eric wel comes them they enter.



S7.
I NT. ANDRE' S OFFI CE - MORNI NG
MR DAVI S ( MUSEUM COORDI NATOR)

André, | don't know how you did it but the funds rai sed by

t he Maltese have surpassed the requirenment to qualify you

for the Ksu-nom to be an exclusive exhibit at your facility.
We show your clientele on the up rise in only two short weeks.
That' s amazi ng.

ANDRE
| can't take all the credit M. Davis.
W' ve hired a fresh new at nosphere
brought life to the death of
creativity and an inspiration to
everyone who's ever antici pated
putting their imagination on the
['ine.

Upstairs Eric is having the tine of his |life. The guests al
in wheel chairs totally engulfed with the tour. The man who
brought his own wheel chair is especially inpressed as if
the tour was designed just for him H's electric hand opens
and cl oses automatically because of the inpulses his excited
brain is transmtting to his sensitive nerves.

ERI C
And this is the very arnor of whoml
nmentioned earlier on the |ower |evel.
Wrd has it that one hundred years
ago the King swore his spirit would
enter his suite of arnor to take
vengeance on those who attenpted to
enter his kingdom But no need to
worry folks, that was in the year
1899, we still have...oh ny God, that
was one hundred years ago today.

Gasps of fear are heard throughout the |Iong hallway. As they
approach the statue the wheelchair tires run over trips,
wedges made of wood, trigger the special effects Eric has
created. The arnor's ax bl ade begins to nove erratically up
and down but there is no escape. The suite of arnor becones
alive as the wooden triggers cause blood to be squirted from
the ax. A breath of relief is inhaled as Eric announces.

ERI C (CONT' D)
Ww, he barely m ssed us. Well folks
that's howit's done at The Ml tese
Museum Pasadena.
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BACK TO THE OFFI CE

MR DAVI S
This is the greatest award ever André,
you deserve it, spend it wisely.

André places a check in his top suite pocket. They exit down
the hall. Eric's tour is about to pass through the hallway,

t hings are suspended in md air floating over the heads of

t he passengers. Pictures nove, people |augh and scream The
sound of the guests and at nosphere.

André and M. Davis |ook. up to see the wheel chairs com ng
Eric is coming to the end of the tour. Several guests are
wai ting their turn down stairs.

MR. DAVIS (con't) (CONT' D)
St upendous! Wl | done André, Well
done!

ERI C
Ladi es and gentl enen, that concl udes
our tour for today. Please wait until
we conme to a conplete stop and exit
to your right. We'd like to again
t hank you for spending your day at
The Maltase Museum

Eric seens to be having a problemw th the stop button on
t he powered wheel chair. He can't get it to work just yet.
@ ancing out to see the starting point quickly passing and
headi ng toward the staircase Eric gives an unusual conmmand.

ERIC (con't) (CONT' D)
I"'ma little late for ny next tour
fol ks so just go ahead and get off,
see you next tinme.

The people attenpt to exit but are confused that the chairs
are still in notion.

MR, DAVI S
André, it gives nme great pleasure to
award you with the nost significant
award ever presented. | just know
the 12 point 4 mllion dollars wll
enhance your establishment.

ERI C
Get..Get.., off, NOWN | have to pick
up a new tour, please hurry we're
runni ng out of time.

Sone people skid on the floor. The man in the wheel chair who
was paral yzed unscrews his neck brace.
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W hear the sound of little notors in his fake hand spi nni ng,
he grabs for the rail but his arm pops off and stays on the
rail spinning like a retarded helicopter blade, he manages to
get out of the chair and runs away. One wonen is al nost
decapitated by the whirling arm The wheelchairs are just a
few feet away fromthe edge of the stairs.

ERI C ( CONT' D)
Ja- - jum- junp off, everybody junp
of f!

Eric ejects hinself just intime to see those |less fortunate
flying past him A few unlucky souls reach for himin a
desperate effort to sustain life. Their screans draw the
attention of M. Davis and André as they plumret over the
edge and arrive at the bottomof the stairs.

André and M. Davis are now aware of the commotion up stairs
and look. in tinme to see wheelchairs out of control and people
bei ng ejected and tunmbling down the stairs. Wen the snoke

cl ears.

MR DAVI S
André! This is an abom nati on.

M. Davis snatches the check out of André's pocket and storns
out the exit. Eric slides to the edge of the stairs to

eval uate the damage and finds hinself |ooking down at André
and qualifying for the first enployee to be yelled at by

Andr é.

A wheel chair tire mark now hides the signature of one of the
nost expensive paintings. Tires are still spinning in the
background, the electric armis |oosing power. People slowy
getting up. The boom box is stuck on wel comng the riders.

BOOM BOX
Thank you for com ng - - Thank you
for comng - - Thank you...

FADE OUT:
FADE | N:
EXT. ESTABLI SHI NG SHOT - APARTMENT - NI GHT
I NT. KITCHEN TABLE - N GHT
By the spread of the papers on the table Eric has nade an

appoi ntnent with the unenpl oynent department. Wne at hand
Deni se approaches. One Look. at Eric and she knows.



DENI CE
Ch Eric, Don't tell nme, Ch no, no,
no. Wat happened?

ERI C
Sone lady fell out of her wheelchair.

DENI CE
No. You did sonething, what did you
do Eric.

ERI C
| pushed her.

DENI CE
You pushed a | ady out of her
wheel chair?

ERI C
No, she kind of - junped.
DENI CE
She tried to comit suicide?
ERI C
| told her to.
DENI CE
Conmit suicide?
ERI C
No! Junp.
DENI CE
Wy ?
ERI C
She was about to get killed. | didn't

nmean for any one to get hurt. How
coul d you even think sonmething like
t hat about me. You know ne.

DENI CE
Yes | know you. What did you do,
wreck a handi cap bus? What ?

ERI C
It's a long story, | was only using
ny imagination like I was told.

DENI CE
My God Eric. Who got killed?

60.
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ERI C
Nobody got! At least | don't think
so. Do you mnd if we just, don't
tal k about this anynore.

DENI CE
What are we going to do? Here we are
tal ki ng about a weddi ng and maki ng
plans and | told ny nother, and do
you know what she said? She said you
woul dn't | ast two weeks but | stood
up for you and | proved her wong
didn't [?. Three weeks Eric, you
| asted three weeks on your job.

ERI C
Do you think | would purposely do
anything to jeopardi ze our
rel ati onshi p? You think this whole
t hi ng was planned? Ch, | just woke
up one norning and said Hunm..

| think "Il tip over some handi caps today. Honey | was j ust
trying to nmake things nore interesting. Nobody said anything
when things were going fine, it was a great idea but when
peopl e started conpl ai ni ng about skid marks on their foreheads
then everything is all wong.

ERIC (con't) (CONT' D)
| mean it's not everyday that you
see sonmebody hop out of their
wheel chair and run for his life.

Denise by this tine has | ost her anger and becone al nost
hysterical at Eric's drama and | ack of reasoning.

DENI CE
Yeah, and | eave their arm behi nd.

ERI C
You shoul d have seen it. It |ooked
i ke 20 people playing on a marry-go-
round during an earthquake. It was a
work of art in itself, | nmean the
only person that wal ked away was the
man who canme in a wheelchair.

DENI CE
What are we going to do?

ERI C
| called the unenpl oynent agency.
They say since | was ternmi nated that
| would qualify for benefits.

( MORE)
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ERI C ( CONT' D)
"' m going down tonorrow and apply. |
know we tal ked about not going to
that extrenme but it can't get any

nore extreme than this. | know your
tired of hearing it but, I'msorry.
| never neant it to turn out this
way, never.

DENI CE
I"mthe one who's sorry. | never

shoul d have gone off |ike that. |
know you' re doi ng the best you can,
this is so hard, on all of us.

ERI C
| know baby, | know. Look. maybe
this is the best thing. At least if
"' mon unenpl oynment we can spend
nore time together.

DENI CE
Honey you were on unenpl oyed when we
nmet. W spent nore tinme together
when you got on the departnent. |
know you' Il do the right thing. This
isit, we can't nake it another nonth
Wi t hout another inconme. |If this
doesn't work we can just nove in
with momuntil things work thensel ves
out .

ERI C
Your nother, Ch hell, it will work,
"Il make it work even if | have to
go work at the car wash or sling
sone burgers it will work. It's got
to work. Ch - lord it will work.

FADE OUT:
FADE | N:
EXT. EMPLOYMENT DEVELOPMENT DEPT. - MORN NG
Eric wal ks across the parking lot after getting off the bus.
The parking lot is barely full. He is one of the first ones
there. He enters the front door.
| NT. EDD LOBBY - MORNI NG
Eric enters a very large room well lit, only two people are

filling out paper work. The clock on the wall reads 9: 10am
Eric seens glad that there will be no waiting.
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A sign on one of the wi ndows reads "PLEASE FILL QUT A FORM
AND PLACE IN W NDOW NUMBER ONE, HAVE A SEAT AND YOUR NAME

W LL BE CALLED. A COUNSELOR W LL RETURN AT 1: 00PM. Displ eased
with the wait Eric has no alternative.

Eric fills out the paper work, puts his papers in w ndow
nunber one and has a seat. The clock on the wall reads 10:00.
Eric decides to go get sonething to eat close. He constantly
checks his watch, wal ks around downtown until 12:50. Opening
the door to the | obby there is barely enough roomto get

t hrough the door.

He passes by the tired, unruly people in need of assistance,
sone get upset and curses out the teller, the security guard
fat and uninterested continues eating his |lunch while a baby
screans at the top of his lungs. Eric waits for a seat then
quickly slides into the next available. H s nane is called
and he wal ks up to the teller. The clock reads 4:30pm

CLERK
Eri c Dani el s wi ndow #2

ERI C
H, listen | wanted to see if |
qualify to be unenpl oyed. | mnean for
benefits.

CLERK

Your Social Security Nunber?
Eric slides her his card under the w ndow.

CLERK (con't) (CONT' D)
M. Daniels, we show you qualify for
$95. 00 per week. Sign here.

ERI C
Are you sure? $95.00 a week?

CLERK
Qur records show you are eligible
for the maxi num all ot ment. You shoul d

recei ve your first check in about
t hree weeks.

FADE QUT:
FADE | N:
I NT. LI'VING ROOM - NI GHT

Eric is excited about the results and is on the phone to
tell Denise the good news.
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ERI C
Yeah, they say we should get a check
in about three weeks.

Deni se questions Eric about the rent. By the tine he gets
the first check rent will be way past due.

We'll, I'l'l just explain our situation to the nmanager and
ask for an extension. Ch and they say they will even pay for
school if I can get into the JTPA program and you know how
much | have been wanting to | earn conputers, there's an
orientation next week I'Il be there.

FADE QUT:
FADE | N:
I NT. EDD - MORN NG

Eric is seated in the waiting roomof the Enploynent

Devel opment Division and the action is somewhat worse than
before. A man cones out of the office and announces the 1:00
appoi ntnents is about begin. About 24 applicants have arrived
and are seated at a long table. Al are anxious to start
school .

CONSOLER #1
W' re very pleased to see such a
great turnout of people who want to
do sonet hing about there lives by
starting a new career. First we
want to say the requirenent for being
accepted on the education programis
that you qualify for unenpl oynent
benefits. As you well know, when
your on unenpl oynment you nust continue
to search for work unless of course
your attendi ng school at which tine
we wai ve the job search. The paper
I'' m passi ng out has the nanes of
several prom nent schools for you to
attend according to your preference
and the cost of tuition.

ERI C
Excuse nme sir, but which career is
in the nost demanding field?

COUNSCLER #1
Conputers seens to be the way to go.
On your list you'll see facilities
t hat specialize in conputer training,
you'll also find two fornms which
nmust be filled out before you can be
( MORE)
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COUNSCLER #1 ( CONT' D)
accepted in the program The first
formmust be filled out by the school
you want to attend and the second
formmust be filled out by JTPA

LADY #2
Are we to understand that if we go
to school we will still get

unenpl oynent benefits and you wil |
pi ck up the tab?

COUNSELOR #1
You're half way right. W will
conti nue unenpl oynent benefits while
you're in school, but we don't pay
for your education. It's just that
while in school you would not have
to Look. for a job until you graduate.
I mght add that the econony has
been greatly effected by the | oss of
job opportunities and it |ooks Iike
you may very well be the last to
hope for funding through this program
Your next nove is to contact The
JTPA of fice and set up an interview.

MAN #1
You nean after all this we still my
not qualify for JTPA assistance?

COUNSELOR #1
That's exactly right. Even though we
work hand in hand, it's up to them
to establish your qualification
because they only have enough noney
for very few of the majority of people
that apply. |If there are any nore
qguestions please feel free to stay
after the class and talk to ne. Thank
you for your interest and good | uck
to all of you

Most people | eave, several stay with further questions. Eric
goes to the apartnment and calls to nake an appoi ntment for
t he next day.

FADE OUT:
FADE | N:

EXT. JTPA BU LDI NG - ESTABLI SHI NG - MORNI NG
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I NT. JTPA OFFI CE - MORNI NG

Eric arrives at the JTPA Ofice with the papers that were
given to himthe previous day. He is happy to see that there
is no one in front of him He approaches the counter filled
with panmphlets and flyers on howto get a job and the
educati on program The case worker approaches.

WORKER #1
Hell o, may | hel p you?

ERI C
Good norning ny nane is Eric Daniels.
| recently attended an orientation
at the EDD office and they told ne
to come and apply for educati onal
assi st ance.

WORKER #1
W have orientations on every Thursday
at 9 and 1 o-clock which would you
prefer?

ERI C
So | have to attend anot her
orientation before | can...

WORKER #1
Get started, that's correct, which
woul d you prefer 9 or 1 o-clock?

ERI C
9:00 will be fine, as soon as
possi bl e.

WORKER #1
Very good, we'll put you down for

9: 00 on Thursday. Thank you for
st oppi ng by, see ya day after
t oror r ow.

Eric | eaves sonewhat di sappointed but relieved that this
portion of his venture is over with. He wal ks down the street
to the nearest bus stop.

FADE OUT:
FADE | N:
I NT. JTPA OFFI CE MORNI NG
Eric opens the door and the place is flooded with people.

They' re going crazy and very di sorgani zed. There is no place
to sit, he stands until call ed.
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WORKER #2
Oh- Kay everybody, Al of you who are
here for the orientation please follow
ne.

Everybody who is not behind a desk stands and follows. There
is a worker standing at the door and taking count.

WORKER #3
93, 94, 95, Oh ny God, our class
only holds 32. Cynthia, would you
pl ease open up 240-B.

I NT. CLASSROOM - DAY

The roomis filled to capacity. Sone people are standing in
the rear. The supervisor is explaining the details of becom ng
involved in the program W catch Eric as he awakens from
dozi ng off.

SUPERVI SOR
Now | would like to add. That there
is only enough noney for 2% of you
to enter the program Now your
probably wonderi ng how you are chosen
for that m nimum funding, well believe
it or not, its first cone first serve.

Eric wakes up after falling asleep. Looking around hopi ng no
one noti ced.

SUPERVI SOR (con't) (CONT' D)
So renenber, you can nake an
appoi ntnent. The first openings
com ng up in the next few weeks or
you can take your chances on a wal k
in basis every Thursday and Friday
at 8:00 a.m | would get here a little
early to guarantee being one of the
first 10 people to be intervi ewed.

FADE OUT:
FADE | N:
EXT. APARTMENT BUI LDI NG - NI GHT
I NT. BEDROOM - N GHT
Eric is lying in bed and can't sleep | ooking at the clock it

reads 4:15 a.m. He gets up and showers to get dressed. He
ki sses Denise and tips past Rusty.
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EXT. STREETS - N GHT

Eric walks to the JTPA office to be the first one at the
door. No buses run early enough to get himto the JTPAin
enough time to be first inline. He arrives at the JTPA
office, looks at his watch which reads 6:30 a.m He finds a
pi ece of paper and starts a signin list. Sitting on the top
step Eric falls asleep, he is awakened by the sound of a
woman' s Voi ce.

LADY
What tinme did you get here?
ERI C
About 6:30, you here for the
intervi ew?
LADY
|"ve been trying to get in the program
for 6 nmonths now | had to get up at

3 amjust to get my kids to ny
not her's house. What tine is it?

ERI C
Two m nutes after 8.

A car pulls up in the enpl oyee parking |ot. Lady gets out
collecting a box of files and papers. She pull out a huge
key ring and approaches the stairs.

VORKER
Good norning. You two are here early.
| hope your not here for the
intervi ew.

ERI C
Wiy yes. Today's Thursday isn't it?

VORKER
Yes it's Thursday all right. But the
interviews start next week not today.

ERI C
Did they tell us that at the
orientation?

VORKER
| sure did. Maybe you were distracted
for a noment.

The | ady and the worker begin to argue on the stairs while
Eric gets up and heads hone.
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EXT. /1 NT. APARTMENT - HALLWAY - MORNI NG

As Eric approaches his apartnent door he finds a letter narked
"MANAGEMENT". Eric opens the letter and reads.

ERI C
Two weeks.

FADE QUT:

FADE | N:
INT. BED - N GHT

Eric is in bed with Deni se. He awakes, reaches over to turn
off the alarmclock. It reads 4: 30am

Eric wal ks down the same streets with a briefcase and arrives
to the steps again. This tinme he is nore prepared with coffee
and a snack. He | ooks around and checks his watch hoping he
got the day right. A car pulls up and a worman yel I s out.

WOVAN #2
Excuse nme, are you here for the
intervi ew?

ERI C
Yes | am

WOVAN #2
Good. | was hoping | had the right
day.

Eric opens his briefcase and pulls out the list he nade | ast
week and tapes it to the wall. H s nane shows as being the
first one there.

VWOVAN #2 ( CONT' D)
| figured if | got here about 7:30
I"d have a junp on everybody el se.

ERI C

Yea, | got here a little early nyself.
Listen, | kind of rmade up this sign
in sheet. Do you think it would do
any good for us to keep track of
the first 10 peopl e?

VOVAN #2
| think that's a great ldea. Just to
keep everything fair.

The steps now becone filled with people hoping to be one of
the first 10. Eric's sign in list already reads 25.
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There is conversation that they will only see the first 10
peopl e and who is nunber what.

A car pulls up and parks in the lot. It's the same worker
Eric saw the week before.

WORKER #3
My, nmy, look at all the early birds.
When you cone in be sure to sign in.
Gve me a minute to turn off the
alarmthen sign in and have a seat.

She opens the door, then quickly closes it again. Suddenly
everybody pushes Eric to the side and enters to sign in.

Eric wal ks over to the sign in sheet, tears the page out and
hands the lady the sign in sheet he had created, no one seens
to want to chall enge him

WORKER #3 ( CONT' D)
Hey, this is a first. You're very
organi zed. Ladi es and gentl enen what
I need you to do is check your paper
work to make sure you have the
necessary information.

The worker checks Eric's paperwork as he is the first one.

WORKER #3 (con't) (CONT' D)
O K M. Daniels, your next
appoi ntnent is day after tonorrow
where you will have to be tested on
your basic skills. Is 10 a.m O Kay?

ERI C
Appoi ntnment! You nean | have to
test to see if |I'msnmart enough to
go to school. May | ask sonething?
At what point do | get ny papers
filled out for conmputer school.

WORKER #3
Wiy just as soon as you've conpl eted
processi ng

ERI C
"Il see you day after tonorrow.

Eric exits the JTPA and wal ks down the street to the bus
st op.

EXT. BUS STOP - DAY
Eric is waiting on a bus stop. An old Black man wal ks by and

tal ks out of his head. Though a stranger to Eric he acts as
if he's known Eric all his life.
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O.D MAN
Just Look. at you. | know you, your
nane is msfit, your daddy's name is
not hing. Your a msfit and you ain't
never gonna be nothing. Your daddy
wasn't nothing and your mana is Ms.
Not hi ng and when you cane out of the
wonb your daddy said, Dr. what is
it. The Dr. said Nothing! But | do
know a man naned sonebody. Me, |'m
sonebody cause | don't depend on
nobody, | always hit nmy mark because
| ain't no msfit. If you want to be
sonebody you got to build your own
world. Ha, Ha, that's it you got to
be success not Look. for it. You
can't depend on nobody el se.

The ol d man wal ks away as his voice fades out.

FADE QOUT:
FADE | N:
| NT. JTPA OFFI CE - DAY

Eric sits at a conputer taking a test. Hours go by, he figures
out problens, does cal cul ations, |ooks at pictures. He gets
up and waits for his results. The worker approaches Eric.

WORKER #2
M. Daniels, you did very well. W
don't get these scores around here
very often. Congratulations Eric
just take your test scores to the
receptionist.

ERI C

Excuse me, | guess |'m done.
WORKER #1

Ni ce score. | guess it was worth

spending all day here ha? Let's see
now, is next Tuesday all right?

ERI C
Next Tuesday, that's when you want
nme to...

WORKER #1

Take your conputer exam

ERI C
Is it the same test as the conputer
school gave ne?
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WORKER #1
You took. an entrance eval uation. W
have to test you to find out what
your nost qualified for. Statistics
show t hat when a person enjoys what
their studying they are nore likely
to successfully conplete the course.

ERI C
Oh - I"'msure I'I'l like conputers...

WORKER #1
I"msure you woul d but never the
less it's procedure. Next Thursday.

ERI C
9 o-cl ock.

FADE QUT:
FADE | N:
I NT. LI'VING ROOM - DAY

Eric enters the apartnent and |istens to the nmessages |eft
duri ng the norning.

CHUCK COLLENS (Car Sal esman O S.)

M. Daniels, Chuck Collens Just wanted you to know that we

finally sold your car that we repossessed back in April. W
sold it for $3,000 under what you still owed on it. W're
sending you a bill for the bal ance.

DENICE (O S.)
Hel | o ny handsonme stranger. Dinner's
in the oven. M. Chatfield canme by
to say that he forgot to tell us
there will be a $100 |ate fee added
to our rent. | told himyou had it
all under control. | took. nost of
ny noney and made all three of your
child support paynents. Based on the
letter fromyour X-wife's attorney
it sinply said that you'll only have
to go to jail until the back paynents
are caught up. Qher than that, |
| ove you.

CASTI NG AGENT (O S.)
M. Daniels this is Peter Rockford
from Passion Prints Casting Agency.
W received your resume, you wanted
to audition for the Si Fi Cop.

( MORE)
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CASTI NG AGENT (O S.) (CONT' D)
W will be shooting this Sunday on
Terminal Island. Crew call is at
6: 00am | just need you to tackle
sone bad guys. No audition is
necessary your resune as a police
Oficer will do just fine.

FADE OUT:
FADE | N:
| NT. LIBRARY - DAY
Eric and Rusty are in the Library surrounded by conputer
books. The nmanager notices them and sneaks a peak through
t he books. rack. This time Eric sees him takes the sungl asses
of f his head and places themon Rusty and begins to read the
conput er books.
FADE OUT:
FADE | N:
| NT. BEDROOM - DAY
Eri c wakes up, reaches over to a enpty pillow Denise never
returned fromwork except to get Rusty while he was asl eep.
He pretty nmuch knows what's happened. He decides to go to
t he places that they once enjoyed.
MONTAGE
(A) Eric in the park (B) Denise is a
ghost at the beach
(© ERIC AT THE FOUNTAI N
(D Denise is a ghost in the sw ng
(E) ERIC AT CITY HALL
(F) Denise and Rusty are ghosts in the park
(G ERIC AT THE BEACH
(H DENI SE AT THE FOUNTAI N
(1) Eric pushing an enpty sw ng
(J) Eric holding the hand of Denise's ghost at City Hal
EXT. BEACH - DAY

Eric lying on the sand when he renenbers what the ol d man
said. W hear the old man's voice O S
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oD MAN (O S.)
You got to do it yourself, you can't
depend on nobody, depend on nobody,
nobody.

Eric gets up realizing that he has to make a drastic change.
He catches the bus back honme. On his way to the bus stop he
passes several people and yells out the w ndow.

ERI C
You can't depend on nobody but
your sel f.

Eric arrives at his apartnent. He begins pulling out old
papers, books and pencils and goes to his conputer and starts
spreadi ng out conputer books to read. His room di ssol ves

into the next day.

FADE QUT:
FADE | N:
I NT. LIBRARY - N GHT

Eric is studying even harder than before, conputer books

line the table frombasic to advanced fromrepair to building.
He gets up to return a book to the shelf but is in need of a
cane from Sundays stunt nman work. Serious pain pushes Eric
to forget about the novie business and study harder for
success.

FADE OUT:
FADE | N:
I NT. OFFI CE - DAY
Eric enters the JTPA office for his conputer test.

CONNI E
Good norning Eric.

ERI C
Good norning Connie. Wiere woul d you
i ke me?

CONNI E
How about conputer #12.

ERI C
The "H' key sticks on #12 is #9
avail abl e.
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CONNI E
That's fine. Today you'll be taking
an assessnent test and basic
under st andi ng.

ERI C
You nean this test has nothing to do
with conputers.

CONNI E
Not a thing, it is sinply given on a
conputer. This will take you
approxi mately 4 and one hal f hours.

ERI C
No problem | enjoy these long tests.
The | onger the better | always say.

CONNI E
Good. Sinply follow the instructions
at the beginning of each test. Good
| uck.

The time span of 4 and fl hours passes and Eric gets the
wor kers attention.

ERI C
Connie. 1'mdone, |'m done.

CONNI E
Good Eric, just hit the enter button
and we' || set up the next appointnent.

The conmputer shows that Eric has conpleted the testing. He
hits the enter button as instructed and the whol e screen
goes wacky then black then displays the C

Eric reluctantly calls for attention.

ERI C

FADE QUT:
FADE | N:
I NT. APARTMENT - NI GHT

Eric presses the play button and |istens to the nmessage
machi ne.

BILL COLLECTOR (O S.)
You woul d think that an X police
Oficer woul d be nore responsi bl e
( MORE)
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BILL COLLECTOR (O S.) (CONT' D)
with his finances. W' ve gone al ong
with your situation | ong enough M.
Dani el s we need sonmething in here
now.

DENICE (O S.)
Hel |l o ny dashing fam |y supporter.
Rusty and | are still at nons, It's
not that we don't want to be with
you. It's just that its kind of
enbarrassi ng when the nei ghbors see
ny things being put out on the street.
| came and got sone cl ot hes out of
the closet, well actually all mny
cl ot hes. Honey...when we get married,
can | have a divorce?

ANDRE (O S.)
M. Daniels, this is André. | wanted
to apol ogi ze for the way | acted
after your three ring circus
adventure, clientele hasn't been the
sane since. I'mcalling you to make
another job offer. As janitor until
you pay off all those wheelchairs
got billed for.

Eric opens the mail while listening to nessages, they are
all bills except one that is fromthe EDD of fice regarding
acceptance to unenploynment. It reads:

Dear M. Daniels this is to informyou that our records show
you over paid for the year of 1993 | eaving you over paid by
$600. You will have to be penalized by a waiting period of
9 weeks before any funds will be dispersed at which tine
regul ar paynent schedule will begin but you will not receive
anything until the over paynent is paid in full.

FADE OUT:
FADE | N:
I NT. APARTMENT - DAY
Eric is on the phone with his nother.

ERI C
| want you to know | appreciate this.
| wouldn't bother you but | don't
know what el se to do. No she |eft
about two weeks ago. He's with her.

( MORE)
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ERI C ( CONT' D)
| just want to get through school |
know I can do better but the good
j obs want hi gher credentials. Thank
you nom |'Ill be there on Sunday.
FADE OUT:
FADE | N:
MONTAGE
(A) The conputer testing is done but
the record of the previous tests are
| ost.

(B) The computer results show that Eric is not interested in
anyt hi ng.

(O Eric goes to EDD to take the papers for the program and
has to go to the school to take a conputer test. Al the
know edge he acquired earlier got himinto school.

(D) Eric goes to EDDwith test results fromschool but they
say your one day to late.

(E) Eric applies for college in case JTPA doesn't go through
(F) Eric takes the first 3 weeks of classes but get a notice
from EDD sayi ng that the school is not accredited for
benefits.

(G Eric gets into conputer school, after 3 nonths work for
t emporary services.

(H Go to child support and expl ain.

(1) Go to court and explain to the judge, the judge extends
your paynents

(J) You go to the state building to work off your child
support payments

(K) G to the files and pass gas
(L) You are taking a night class while working for the State

(M The newspaper says the Gty of Los Angeles is accepting
appl i cati ons.

(N) You go to fill out an application for the city

(O Wiile your there you pass by hungry, honel ess and
unfortunate

FADE QUT:
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FADE | N:

Eric has several job announcenents with the Cty of Los
Angeles. He gets on a bus to go to a job interview, the only
seat available is the one next an old | ady. She senses his
desperation. Her soft conforting voice seenmed to suggest an
answer to all his needs.

OLD LADY #2
Young man, | just know that it's
going to be a good day for you today.

ERI C
Thank you mam |I'mtrying so hard to
get it together but It's like starting
life all over again.

OLD LADY #2
You got anybody supporting you,
standi ng for you, praying for you?

ERI C
O vyea | have a...The old lady realizes
t hat she has brought back sone
nmenori es that cause Eric sone
heartache. Her wi sdom | eads her to
change the subject.

OLD LADY #2
You know, you rem nd ne of my son. |
pray for himon a daily biases. Prayer
got hima job. He got hinself a new
car and now he tries to talk me into

riding with himbut | |like to take
the bus, | get to see nore of life
on the bus. |'mgonna put you on ny

prayer list. What's your nane?

ERI C
Eric, Eric Daniels.

OLD LADY #2
Eric, that's a powerful name, strong
i ke the power of God. Now you just
wat ch things turn around.

ERI C

Thank you, thank you very nuch!
OLY LADY #2

In fact | have a little something

for you.

She reaches into her bag and gets a pocket Bible hal fway out
when she appears to experience chest pains.
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She slunps into Eric's arnms Eric lays her on the back seat.
Pani c begins to set in fromthose passengers seated around
her. Eric's medical training begins to kick in.

Eric is well aware of the synptons and calls the driver to
radi o for paranedi cs.

ERI C
Driver! Driver, we've got a full
arrest on board radio for paramedics
to intercept us.

He checks for open airway, blows a breath into her and begins
conpr essi on.

ERIC (con't) (CONT' D)
One, two, three, four, five. One,
two three...

BUS DRI VER
This is 2210 I'm East bound on 7th
street. | got a lady getting CPR on
board. |I'm coming up on Spring St

ERI C
Five. One, two, three, four, five.
| can't let you go, you didn't get
to pray for ne.

BUS DI RVER
Listen there is a fire station about
amle a head | think we can get
t here before paranedics find us.

(to dispatch) Were coming up on Los Angeles St. East bound
on 7th.

ERI C
Does anybody el se know CPR? | need
sone hel p back here.

Just as Eric asks for volunteers to help himdo CPR, a young
girl about 17 sits confused but willing to help. Her backpack
filled with books tells us she is very smart or at |east has
a desire to do good in school. She hesitates at first then...

GLORI A
| think | can do it. | took. a nurses
aid class | ast year.

ERI C
Good cone over here. Wiat's your
name?
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GLORI A
dori a.

Instruction begins as the two position the old | ady between
the seats to begin nedical attention

ERI C
Your a very brave girl Qoria. A
you have to do is give her one Breath
like this...every tine | say five.
You try it. One, two, three, four
five.

The bus driver can see the fire station but his concentration
is interrupted by the dispatcher.

DI SPATCH (O S.)
2210 this is dispatch, | got a private
anmbul ance conpany near central and
8t h.

PASSENGER
She's not gonna nake it. That's what
color mnmy grandnot her turned just
bef ore she di ed.

The bus cones to a skid in front of the fire station. The
driver leaps fromhis seat and rushes to the front door. Its

| ocked, he scurries over to the big double doors leading to
the apron and the fire trucks are gone. Another mad dash
puts them back on the road headed to the ambul ance rendezvous.

ERI C
Your doing great just keep it up.
One, two, three, four, five.

DRI VER
W' re al nost there hang on.

The ambul ance is now in sight com ng south bound on Central
the bus pulls over, anbul ance personnel hop out, grab

equi pnent and run into the bus. They stabilize the old | ady.
The fire engine arrives later. Eric and Goria receive a
qui ck verbal accommodation fromthe paranedic.

There is no time to | oose as the paranedics get her into the
ambul ance but not before praising themfor their efforts.

PARANVEDI C
You know only 1 out of every 10
patients ever recover from CPR She
was the lucky one. If you two hadn't
started when you had, she'd be dead
ri ght now. Good job.
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Eric tosses the paranedic the | adies bag and watches the
anmbul ance drive away. the people on the bus clap and cheer
for Eric and the high school girl.

DRI VER
Man, |'ve been driving this route
for thirty two years. This is the
first time | ever felt like |I'mnot
just sucking up air. Hey look I'm
gonna turn this puppy around and
drop these people off, hop on.

Eric looks at his watch, he's already 45 mnutes late for
his interview. He gets on the bus and it turns around in the
m ddl e of the street.

Inside the bus Eric takes a seat and notices the Bible the
| ady wanted to give himprotruding frombeneath the seat. He
places it in his inside pocket.

On the way down the street people at bus stops start cursing
the bus as it intentionally ignores each stop.

FADE QUT:
FADE | N:
EXT. BUS STOP - MORNI NG

Eric arrives at the corner bus stop, several people have
been dropped off. Those still on board shake his hand or
give himthe high five. The bus driver stands and hugs him
taking a nmonment to nmake eye contact before departing. Eric
heads for his interview |ocation.

EXT. DEPARTMENT OF WATER AND POWER - ESTABLI SH - DAY

If it weren't for the cityscape artwork reflecting fromthe
wat er whi ch surrounds this building, you would think you

wer e | ooking over a hungry |ake just begging for your fishing
pol e.

Eric wal ks over the bridge which is the only access over the
note | eading to the entrance. Wthin noments he's back out.
Checking his watch, conparing it with his bus schedul e and
on his way hone.

FADE OUT:
FADE | N:
EXT. LOS ANGELES POLI CE DEPARTMENT - MORNI NG

Men and wonen in suits exit and enter |ike ants working on a
project for their sweet tooth.
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An occasional uniformindicates authority lives within this
18 story building. Eric has an interview for the position of
janitor job. Before entering he happens to notice soneone he
knows formthe police departnment and hides his face. H's

di sgui se works for now Eric feels sonewhat insecure
approachi ng the desk sergeant.

| NT. LOSANGELES POLI CE DEPEARTMENT - MORNI NG

DESK SARGEANT
Good norning sir, may | hel p you.

ERI C
Yes Officer, my nane is Eric Daniels,
| have an interviewwith the records
departnment on the 6th floor at 9:00

o-cl ock.

DESK SARGEANT
Let's see here, yes M. Daniels,
t hat nane sounds famliar, did you
happen to come in here a couple of
time to repair the soda machi nes?
Here you are, just stick this on
your pocket. The el evators are down
the hall to your right.

Wiile on the elevator Eric's inmagination kicks in and he
visits the mnds of the people that have boarded. The janitor
isonthis trip with push can and broons just finishing up a
hard days work on the streets. As Eric eavesdrops and strains
to hear, each person's thoughts becone Eric's assunptions.

PERSON #1 (V.Q.)
It felt good to bash his head in
with nmy fist. Now how do | get those
teeth marks off the hood of ny car?

PERSON #2 (V.Q.)
I never knew a swift kick in the
right place could put a man down so
quickly. | need to practice ny
techni que nore often when | ride
al one. | know...t hose honel ess scumni s
on 45th St.

PERSON #3 (V.Q.)
| thought | saw a gun. | feared for
ny life. That guy lit up a cigarette
after | told himto freeze. It was
dark. The flash | ooked |ike a gun
shot. He could have been using a
silencer. | though |I saw a gun. |
feared for ny life. That guy lit...

O]
ea
Cc
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PERSON #4 (V.Q.)
What if | just start shooting, just
whip it out and start shooting? I
woul d be the only one left, bodies
everywhere. | could say | had a
seizure. Then | bet they'd |isten
next time | tell them!| need new
wi ndshi el d wi per bl ades.

The el evator reaches it's first destination. To Eric's
surprise everyone who's mnd he just invaded gets off.
Everyone except the janitor that is. They are nmet by a police
representative.

REPRESENTATI VE
Vell, right on tine. I'mdetective
Wade. If | understand correctly, you
want to know where to put surveillance
canmeras in your new toy store correct?

PERSON #1
Yes sir, we're with Pacific
Construction we're limted on
equi pnent .

PERSON #2
And we've got several hiding places.

The el evator door closes leaving Eric by hinself with the
janitor with his portable trash can with nops and broonsti cks
protrudi ng. The door opens, Eric gets out. An Oficer gets
on, looks at the janitor and smles. He strikes up a
conversation with the janitor who is obviously well known
around the building. As Eric wal ks away he hears...

OFFI CER
Hey Chief. How s the undercover
busi ness.

Eric is taken to the fingerprint departnent and printed.

FADE OUT:
FADE | N:
EXT. STREETS - DAY

Eric wal ks down Spring Street. The city seens different when
Looking fromthe inside out. It even snmells worse. Passing
every kind of human being imaginable. This is the one place
on earth where the upper, mddle and | ower class neet face
to face. The hardest thing for Eric to do is to keep his
eyes strai ght ahead and ignore the poverty.
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MONTAGE
(A) A man sl eeping in cardboard box.
The box is cut and shaped in a very
architectural style. He is tying
strings and placing cans in a definite
pattern. (B) A wonmen with a sign
around her neck reads "unable to
speak will work for noney."

(© Preaching on the corner, telling every one that passes
by about Jesus and the world is comng to an end. Tine to
focus on life and getting others saved.

(D) PROSTI TUTE
(E) Taking a | eak agai nst the buil ding
(F) Cuddled up in a corner of an
entrance (G Pushing a shopping cart
(H Searching the trash for cans
(1) Sores on the feet

The street scenes MATCH DI SSCLVE i nto visions becom ng nore
vivid as reality transforns into nightmares. Wthout a job,
he could end up |ike any one of them H's walk fromthe
interview haunted himas he slept. He lies in bed enbracing
beads of sweat, thankful for what he has. Picking up the
l[ittle book. on his night stand he is drawn to its beckoni ng.
He reads a little, then a lot, then daily.

FADE OUT:
FADE | N:
EXT. MCDONALD S - MORN NG
Fromthe window Eric is filling out an application
I NT. TEMPORARY AGENCY - MORNI NG

The previous application transforns into an application at a
enpl oynment agency. A series of tests are given, high scores
are prom sing.

AGENCY REP
Eric these scores are excellent.
Your exactly what we're | ooking for.
W have a data entry position com ng
up on Monday have you ever done any
accounting?

ERI C
No, |'msorry, nunbers were never nmny
greatest interest.
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AGENCY REP
No matter, |'msure you can fake it
with your software application
experience fromschool. Here's the
address, report to our comnpany rep
on the site.

EXT. CAR DEALER - DAY

Wth the security of the new job Eric spends his last bit of
savings on a used car. He is short a few dollars but is given
the keys. It feels good to cone and go as you pl ease and not
have to depend on the bus schedul e.

The old truck feels like a |inbusine conpared to the bus.
Hs first drive was to the beach of nenories. Looking out at
the water where Eric, Denise and Rusty use to play, there is
no use in getting out of the car. There is work to do.

FADE QUT:
FADE | N:
EXT. GE CAPI TAL MORTAGE - MORNI NG

Eric pulls up in his truck that is slightly snmoking. Nicely
dressed, he entered the building reporting to the security
guard.

| NT. CGE CAPI TAL MORTGACGE - MORNI NG

The visitor's pass screans |i ke a negaphone announci ng the
presence of a new kid on the block. A neeting with the on
site supervisor helps to ease the tension

SI TE SUPERVI SOR
Ms. Brown, this is Eric Daniels he's
your new clerk assigned to your
section. I'll let you two get started,
good luck Eric.

MS. BROWN
Hel lo Eric, welcone! This is the
coll ections departnent we try to
make good all the delinquent real-
estate loans fromCalifornia to
Hawaii. Don't worry you woul dn't be
collecting, you'll be assisting the
operator that contacts the client to
i nqui re about a delinquent paynent.
This is where the clerks sit and
this side is for the operators. You'l
be sitting next to Frank he can answer
any questions you may have, Frank
this is Eric he's your new nei ghbor.
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FRANK
Hey, what up man, you want nme to
show hi m around baby?

MS. BROWN
Sure Frank, Eric nmy cubicle is right
here feel free to visit any tine.

Frank takes Eric through the notions and introduces himto
all the people he will be having contact with. Al of them
are wonen.

FRANK
Thi s babe right there, her ole nman
just left her and the kid. She's
cool to, some brothers just don't
know what they have until its too
|ate. Renee, this is Eric just started
in collections.

RENEE
Ni ce to have you aboard Eric, 'l
be bringing you delinquent files
from Col or ado.

FRANK
By the way baby you got a little som
somfor me?

RENEE
All the tinme Frank.

Renee hands hima file, Frank slowy pulls it from her hand.
Eric and Frank continue the tour.

ERI C
So how | ong you been here?

FRANK
About nine nmonths, if your here a
year the conmpany will pick you up
permanently fromthe tenporary agency.
It's called buy out or sonething
like that, legal slavery I call it,
check this out.

APPROACHI NG ANOTHER WORKER
FRANK (con't)

Joyce, this is Eric he works in our department this is his
second day so cut himsone slack

JOYCE
Ni ce to have you FEric.
( MORE)
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JOYCE ( CONT' D)
| deal with the over seas accounts
so you will not see nmuch of me unless
you cone to visit.

Frank's jeal ousy is becom ng apparent but the instruction
continues. He quickly renoves Eric fromthe area and noves
on.

FRANK
O he'll be quite busy I'll give him
your extension. Watch out for her
man, you can always tell when she
falls out with her ole man. She
gets that...l ook

Frank displays skill but never reveals all his secrets.
Anot her opportunity to challenge his technique wal ks by. He
collects files and tucks themcoolly under his arm

FRANK ( CONT' D)
Donna! This Eric he's only been here
a week make him feel at hone, you'l
be seeing nore of her.

ERI C
How do you get anything done around
here? This is heaven.

The wonen that pass by acknow edge Frank as if the king is
appr oachi ng.

FRANK
It takes a while to get to know what
all each one needs, but | got it al
under control, that's how you're
gonna maeke it around here. They get
away fromtheir own nmen and want to
be flirted with, Iike a ganme. Just
check with me before you |ay your
cards down 1'I1 give you the w nning
hand. Ai nt no body gonna say not hi ng
cause they all feel the sane way,
they just gotta wait there turn. Al
you gotta do is nmake your rounds and
keep em happy nan.

How bout you try it on your own? That area down there and to
your right is the business accounts section, just introduce
your self and ask if any body has a little somsomfor you

| gotta make a run I'Il meet you back in our section

FADE QUT:
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FADE | N:
I NT. ESTATE ACCOUNTS SECTI ON - MORNI NG

Trying his hand at collecting the daily files Eric finds him
sel f surrounded by beautiful wormen working diligently at
their desks. One in particular catches his eye.

ERI C
Excuse me. I'msorry to bother you
but nmy name is Eric | just started
working in the collections departnment
a couple of weeks ago. | wanted to
i ntroduce nyself and see if you had
alittle somsomfor me?

MONI QUE
W'l Eric, sounds |ike you been
hangi ng around Frank. My nane is
Moni que, | handl e the accounts on

real -estate valued at One-m | lion
dollars or more. M files are usually
kept | ocked up. Just cone over and

get what you want.

ERI C
How about toni ght, maybe we coul d
check our records to see who's a
little behind.

MONI QUE
O Eric you have been hangi ng around
Frank too long, be sure and tell him
that we net.

ERI C
Nice to neet you, be seeing you
ar ound.

Back to the collections area like two little boys who just
saw panties for the first time, Frank inquires about Eric's
first solo.

FRANK
So how did it go man.

ERI C
Sweet, | hit on ny first babe. | could
tell she just had a fight with her
ol e man and wanted to play the gane,
you shoul d have seen nme man you taught
me good. | did just like you said.
Wal ked right up to her.

( MORE)



ERI C ( CONT' D)
And asked her if she had a little
somsomfor me. She said | could get
it any time | wanted.

Frank's curiosity is sparked as to who would give Eric so
much play so quickly.

FRANK

What was her name?
ERI C

Aha- | was so into her | forgot.
FRANK

Well what did she | ook |ike?

ERI C
Long bl ack hair, cinnanon brown skin,
ni ce hands.

FRANK
What was she wearing?

ERI C
| could only see fromthe top up
Nice eyes, | could tell she |ikes
gold she had it all over.

FRANK
Wait a minute man, that sounds |ike
Moni que.

ERI C

Yea Monique, that's her and around
her neck she had a...

FRANK
Gold puppy with a little red star
for the eye balls?

ERI C
She said you knew her. What happened
you couldn't get a little somson?

Frank's description was only accurate because Mni que and
Ms. Brown are qui ckly approaching.

FRANK
Moni que...don't |ike nen.

M5. BROMN
( MORE)

Eric!
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MS. BROMN ( CONT' D)
| need to talk to you, right away.
Have you ever heard of sexua
har assment ?

FADE QUT:
FADE | N:
EXT. MOM S HOUSE - ESTABLI SH NG - DAY
A bottle of wine is lifted to his mouth, Eric sits alone is
his little room classified ads scattered about, tablets
with red checks as to the jobs tested, receipts from

unenpl oynent. One of the receipts fromEDD says this will be
the | ast paynent. Wile Iying on the bed the phone rings.

ERI C
Hel | o.
DONNA
M. Eric Daniels please.
ERI C
This is Eric.
DONNA

M. Daniels this is Donna Estrada
with the city of Los Angel es. You
applied for a job as clerk typist,
How are you?

ERI C
I"'mfine, glad you called, how can I
hel p you.

DONNA
We'll | just called to tell you that

we were very inpressed with your
application and interview and | wanted
to offer you the job with the City

of Los Angeles. That is if your still

i nt erest ed.

ERI C
Yes, yes of course when do | start?

DONNA
How s one week fromtoday, is that
enough notice for your current
enpl oyer ?
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ERI C
It certainly is, thank you, thank
you very nuch I'Il be there first
t hi ng next Monday say...what, 8:00an?

DONNA
8:00amwi Il be fine, well see you
t hen.

After hanging up Eric glances at the little bible and flips
t hrough the pages and places it right inside his chest.

Pi cking up the phone a call to an old friend brings a smle
to his face. He and Denice talk for hours, when Eric barks
like a dog we don't have to guess who's on the other end.

FADE QUT:
FADE | N:
I NT. BATHROOM - MORNI NG

Eric prepares for what very well may be the begi nning of the
end of the Iife of disappointnent.

EXT. MOM S HOUSE - MORNI NG
Eric | eaps over bushes hops into the car and takes off.

He arrives two hours early, with tinme to spare he gets a
bite to eat. He checks his watch still plenty of tine.

The car won't start, it doesn't seemto bother Eric, we PULL
QUT to see why, he was parked across the street fromhis new
job. His precaution paid off.

I NT. DEPARTMENT OF PUBLI C WORKS - MORNI NG

Explaining to the security guard that this is his first day

of work he clips on his ID, catches the elevator to the 2nd

floor. A second security guard instructs Eric to wait in the
| obby.

SECURI TY GUARD
G ad to have you, just have a seat
and sormeone will be with you from
t he departnent you will be working
in.

Morments |later a very beautiful woman enters the room and
introduces herself to Eric.

LENNOR (d erk)
Hello M. Daniels?



ERI C
Eric, just call me Eric

LENNOR
Fine, I'"mLennor we'll be working
together in the Ofice Automation
Section I'll introduce you to your
co- wor kers.

Very few people work in this area, Eric is the only nale
wor ker except for the payroll section there is another guy
(Ri chard) who does the accounting.

ERI C
I think I remenber you fromthe
interviewdon't |7?

LENNOR
Yes, | was the one who took you to
your interviewers, who al so happen
to be your new bosses.

I NT. OFFI CE AREA - MORNI NG

Several cubicles line the roomand all eyes are on the new
guy.

LENNOR
Every body this is our new Cerk
Typi st, Eric Daniels.

Shaki ng hands is confirmation that this is not a dream he
has a real job and all his hard work has not been in vain.

FREDA
I"'m Freda your imediate supervisor
TAM
My name Tam Wl come Sweven.
VALLORI
And I'mVallori the Chief clerk,
we'll get a chance to talk later on

for right now just make yourself
confortable.

SANDRA (V. Q)
Eric Wiy don't you tell us alittle
bit about your self.

Haunt ed once again by the voices fromthe past, Eric |ooks
back at Lennor after hearing Sandra's voi ce.

ERI C
I"msorry did you say sonet hi ng?
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LENNOR
| said why don't you tell us alittle
bit about yourself.

ERI C
Actually ladies at this tine the
present is far nore inportant than

ny past. | just want you to get to
know ne for yourself, teach ne what
| have to do and I'll do the best

job | possibly can.
Everyone chuckl es at Eric's honesty.

LENNOR
Eric this is your desk why don't you
set it up the way you want and we
can get together a little later and
di scuss your position in detail. On
by the way | have to make a delivery,
sonet hing eventually you will be
doing, so if you like you can go
with me and get in sonme early
trai ni ng.

ERI C
Thank you I'll be looking forward to
it.

Now floating on cloud nine Eric begins to situate things on
hi s desk, turning on his conputer opening boxes of newitens
for his desk. As he works his way around he is suddenly
startled by Tam his clerical neighbor.

He is instantly face to face with his new nei ghbor, as if
she came out of thin air. Frozen in his chair Eric listens
intently.

TAM
Be caref ow who wu tal k to.

As nysterious as she slid through the air she is gone again
back to her desk.

ERI C
I"msorry, what was that?

This tine she puts her finger to her nouth and turns away.
Startled by the next voice he is distracted fromthe peculiar
war ni ng.

LENNOR
Ready?
( MORE)
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LENNOR ( CONT' D)
Grab your coat, 1'll show you the
board office, in fact we even have
time to sit in on a board neeting.

ERI C
Board neeting? What's that?

Grabbing his coat and catching up to Lennor she begins to
expl ai n.

EXT. STREETS - LOS ANGELES - MORNI NG

The huge snoked gl ass doors open flickering the sun off the
pol i shed brass hinges. Dunping on to the street brings back
menories for Eric, the sane people pass himby, the filthy
streets, rich people, poor people, honeless and deprived. In
the back of his mnd he hears the words fromthat old nan
that told himhe aint never gonna be not hi ng.

LENNOR
Ki nda depressing isn't it? Wen
first came to work for the City |
was very di smayed. Anything you coul d
ever want to see is right here al
you have to do is wait a little while
and watch. After a while you begin
to realize that they have two arns
and two | egs, they could be working
just like us.

Across the street a man with no legs rolls hinself down the
street. A worman hol ds out her cup in hopes for a few coins,
Eric reaches into his pocket. Lennor places her hand over
the cup hole and advi ses him

LENNOR (con't) (CONT' D)
Do what you want to but If you give
noney to every one holds out a cup

you' Il be broke by lunch tine.
ERI C
| had no idea, |'ve been down town a

hundred times and just never paid
that rmuch attention

They arrive 3 blocks away to the board office.

EXT. BOARD OFFI CE - MORNI NG

It's like stepping back through time in sone of the these old
buil dings. A stair case invites themnot to use the el evator.

Shi mrering brass and ancient art work has long out lived its
maker, even the snell of age verifies authenticity.
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The el evator | ocation indicator shows the elevator is on its
way. Their reflections in the brass el evator doors di sappear
as they enter.

LENNOR
This is the building you will be
comng to nost. All the city big
shots nmeet here three tines a week,
t hey tal k about anything and
everything that affects LA The
council nmenbers. The only person
hi gher than themis the Mayor hinself.
The norning neeting starts in five
m nutes we have just enough tine to
drop this off and listen in, cone
on.

From one office to another Lennor introduces Eric to other
secretaries and points out the places where he will deliver
and pick up files.

A large roomset up like a mini court has nine chairs thickly
padded and now bei ng occupied by city officials. Several
citizens are seated in the audience and the pulpit is tested
for volume. Eric and Lennor set in the back row

DENI CE ( Char wonan)
Good norning council nenbers,
interested citizens of Los Angel es.
Lets get started with today's
cal endar. First on the agenda the
termnation of enpl oyee Tinot hy
Chapman. |Is M. Chapman in the house?

MR. CHAPMAN
M ss. Chai rwoman, my supervi sor
doesn't under stand ny situation.
I"ma single father and have to get
the kids off to school, it's hard to
get to work on tinme...This subj ect
annoys Eric but Lennor assures him
it's part of the process.

ERI C
(whi speri ng)
Is this a court roonf

LENNOR
(whi speri ng)
Not exactly, it's a hearing, the
city council nenbers nake all the
deci si ons over what happens to city
enpl oyees, the noney spent, how it
gets spent and who to spend it on.



DENI CE
Al in favor say |I.

Several answer "I".

She shows a beauti f ul

DENI SE (con't)
Very well, said enployee is now
term nated. Final check is to be
presented to M. Chapman after al
city property is returned. Next an
addi ti onal penthouse on the Zeco oil
bui l ding. Ms. MacArthur.

MRS. MC ARTHUR
Good norning chair wonen, counci
menbers. My nane is Judy MArther
represent Zeco Ol Co. Qur existing
pent house is in need of refurbishing
and we cane to the concl usion that
as long as we would have to rebuild
we mght as well expand our vision
to beautify the down town area.

Zeco pent house revolving in the sky.

MRS. MC ARTHER (CON T)
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pai nting of the downtown area with the

W' re requesting that financing be granted fromthe | atest

increased cigarette tax in the anount of

23 mllion 400

t housand dollars for the construction of L.A 's hi-tech
whi ch even at this bargain also includes the
elevator for the private council nenber entrance.

pent house,
addi t i onal

I mredi ately all council menbers respond with

FADE | N:

DENI SE
Al'l in favor of the city
beautification project say I.

I NT. OFFI CE AREA - MORNI NG

FADE QUT:

Several of the ladies next to Eric's office are discussing
t he presence of soneone new in the office and rekindle the
art of gossip.

ELLA
He's a pl ant!

TAM
What you nean pwant?



ELLA
I mean he was sent here to check on
us. He's too smart for this job.
They want to find out how nuch work
we do.

BETTY
He's over qualified.

GRACE
I think your right girl. Just
listening to him he aint clerk
material. What did he do before he
cane here?

BARBRA
They say he went to computer school

ELLA
Othat's great, now he's gonna show
us up and we're all going to have to
go to conputer school

There conversation is interrupted by the entrance of Eric
and Lennor.

LENNOR
Morning |ladies | want you to neet
soneone, this is Eric, he is starting
today in the Ofice Automation
Section. Some of you have al ready
met him Introduce yourselves |ater
right now we got to get to work.

ERI C
"Il be seeing you around.

The | adi es continue their conversation as Eric and Lennor
exit the office area.

ELLA
See what | mean. The average person
woul d have said, see you |ater

BARBRA
Yea, or just "Later".

ELLA
I"mtelling you, watch your step
he's a plant.

TAM
O he could haw said "Iw Il b wi
back"

97.
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The girls oO K at their foreign fiend in wonder
FADE QOUT:
FADE | N:
I NT. OFFI CE AREA - AFTERNOCON

Seated at his desk Eric and Lennor discuss details of the
Job.

LENNOR
Basically you | earn as you go. You
seemto catch on pretty fast. Wat
did you do before you were hired?

ERI C
Conput er school. | figured | needed
a career change.

LENNOR
Really that's a big step, what was
your career?

Eric hesitates on this one. He's | earned by now not to rock
the boat. No nore boasting. This is the start of a newlife
but his new theory on truthful ness may turn out to be a
downfal | .

ERI C
Well actually | was a police Oficer.
They had a probl em on the departnent
with the budget and had to let ne

go.

LENNOR
Big difference in careers, | just
hope you'll be happy.

Freda interrupts the conversation by conm ssioning Eric to
his first official duty.

FREDA
Eric, excuse me, would you pl ease
take this to the mail room they
pick up the mail every day about now
and it will give you a chance to get
use to the location of the mail room
you' Il be visiting there quite often.

Eric gets up and heads down the hall. The mail roomis only

50 feet away. There he neets Joyce an older seni-retired office
wor ker assigned to the mail room Every one likes her nostly
because she can't keep her nouth shut. She knows everything

t hat goes on.
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If she doesn't know it, she nakes it up.

JOYCE
Hel l o Eric!
ERI C
H! I'"'msorry, | forgot you nane,
I"ve met so many peopl e.
JOYCE
W haven't nmet. |'m Joyce, | handle

the mail around here if you need to
know where to put stuff just ask ne.

ERI C
| guess ny name has gotten around. |
do have sonething for the counci
| ai son, where does this go?

JOYCE
Second slot to your left.

Eric places the envelope in the slot and heads for the door.

ERI C
Nice to net you, we'll be seeing you
ar ound.

The gossip section is listening fromthe other side of the
cubicles. The quickly respond to the way Eric says "we'll be
seei ng you around."

JOYCE
By the way, how |l ong were you a police
Oficer before you cane here?

ERI C
O - not | ong.

Amazed at how fast news travels in this office Eric exits.
He finds his area vacant so he reads avail able materi al .

BACK TO - ERIC S OFFI CE AREA - MORNI NG

Stunned by the head that appears in his face it's Tam Trying
to recruit a new friend but frustrated that the poi sonous
of fi ce snakes may have already infected Eric's system and

won himto their side.

TAM
| toll you, watch who yoo talk too.
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ERI C
How do | know who | can talk to and
not have my life history splattered
all over the mail roonf

TAM
Don't truss nobody. Tha scoundral s.
Tha | ook. for reason to gossoup.
Make fun of every body. Tare very
few peopl e you can twrst.

ERI C
W'll it seens like | can trust you
| don't want to start any trouble |
just want to do ny job, get off
probation and get on with my life.

TAM
It not tat easy. You tell da wong
person you X cop. Now whol e pwace
gon go cwazy.

ERI C
Wy ?

FREDA
Nice to see you two are getting
aquatinted. | had to send Lennor out

on an errand. Wy don't you cone
over to ny desk Eric |I have sone
papers for you to fill out.

A stack of papers await for Eric and he doesn't take the
time to read each sheet he just |ooks for the signature spots.

FREDA (con't) (CONT' D)
You know, until you get to know
everyone |'d be a little skeptical
as to what you say around here, that
is if you don't want everyone to
know your business. Some peopl e
just have to be the first to deliver
t he news, any news.

ERI C
I think | already know what you mnean.
Keep nmy mouth shut until | get off
probati on.

FREDA

Don't take it personal but in 6 nonths
you' Il be blabbing with the rest of

us. Were you able to get into your
conputer yet?
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ERI C
Yes thank you but what is that little
bl i nki ng man nmean?

FREDA
That's odd, it neans you al ready
have E-mail. How can that be, you

just got your password. Wen that
happens you just click on this little
button right, here.

When Freda clicks on the button Eric's E-mail cones up. It
reads, "Hello handsome, ny nane is doria Sanders, just wanted
to wel come you home and wanted to know if you were nmarried

or not? Drop ne a line. Love oria."

A qui ck el
per sonnel
to arrive.

ERI C
| guess sone people are really
friendly around here.

FREDA
Goriais not the kind of girl you
woul d want to be caught being friends
with. Here take your paper work up
stairs on the 3rd floor to personnel
t here expecting you, have your ID
pi cture taken while you there.

evator ride lands Eric right in front of the
office it couldn't have taken nore than 2 m nutes

HENRYETTA
Hey Eric, how s your first day goi ng?
Oh I'msorry, Henryettas' ny nane,
peopl es' my gane.

ERI C
H nice to neet you. |'m suppose to
drop off ny paperwork and have ny ID
pi cture taken.

HENRYETTA

(tal king very fast)
W can take care of that right now.
Hey you thi nki ng about goi ng out
with Goria Sylvester already. You
sure don't waste any tinme. |I'm nmean
you are one fast dude. | hope the
sane thing doesn't happen to you
t hat happened to the last guy. Nah,
probably not, we all gotta go
sonet i nes.
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Shocked Eric sits down in the seat to have his picture taken
the flash fromthe | anp SMASH CUTS us back to...Eric is on
his route and takes a nonent to listen in on the board
neeting. As he approaches the room he over hears a
conversation

I NT. BOARD OFFCI E - DAY

TOM
| can't believe it Jake, | |ost over
one mllion dollars | ast week over
payi ng a contractor in a city
construction deal, and | coul dn't
tell you where all that | ost nobney
may have ended up.

JAKE
I know exactly what you nmean Tom nmny
secretary says that $500 thousand
was missing fromthe school fund. |
told her conputers weren't always
right and not to worry about it. D d
anyone clamthe wi nnings from|l ast
ni ghts | otto?

TOM
God, | hope not!

They | augh, pat each other on the back and wal k away. Eric
enters the room

DENI SE
Al in favor of the new tennis court
on top of the city hall for city
beautification say |.

Al'l agree. Eric can't stand to hear this, he | eaves and heads
back to his office. Along the way the poverty still exists.
Eric is approached by a stranger. Not being use to
experiencing this side of the community he takes tine to
l'isten.

BILLIE
My brother. | just need one nore
quarter so | can get ne a burger.
Can you hel p ne out.

ERI C
How | ong you been like this?

BILLI E
Li ke What ? Aha you one of them
preachi ng people ain't cha
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The next thing you want to know is if

I know Jesus or Bhudda. Look mny

| just want me a burger can you.

man

ERI C
It just bothers me to see what your
| etting happen to you. | nean you've
got two arns, two |legs. | mean

don't know what it's |like to eat out

of a trash can, but | cane that

BI LLIE

cl ose.

My brother! Two arnms and two | egs

ai nt gonna do you no good when the're
tied up by sonmebody el se who's pulling
the strings. This don't just happen.
Its the system baby. The system You
can't go to school, you can't |earn.
You can't learn, you can't get a

job. You can't get a job you can't

get noney. You can't get noney,

you

can't get food. You can't get food

you get like me, hungry and die.

ERI C

You know it took. a lot of wisdomto
break that down. You ever thought
about using that mnd of yours to

survive?

Bl LLE

Too | ate, who's gonna listen. Me and
ny friends, that's all | got. People
like ne all over this place. See

them out there?

Looki ng at select portions of the street,
the gray suites stroll, a women with a bri
taxi. Executives have lunch with the Wl
The rear of an anmbul ance door closes shut
lying in the back with fresh white sheets
catering to her needs.

t he new cars roll

ef cases hails a
Street Journal

on a white wonen
and four attendants

Sane shot, canera right shows a man with dirty torn clothing
soi | ed bandages on his feet coughing uncontrollably, his
brown stained teeth of no further use accept to direct his

spit to his targets on the sidewal k.

BI LLE ( CONT' D)
Take away their fine cars, gray

suits

and their wallet. Wiy they' Il crinkle
up and die. But ne | know how to

sur vi ve.
( MORE)
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BI LLE ( CONT' D)
W know how to live off of the very
air we breath. W |oO K into the
eyes and know who has the will to
live, and don't. Who has the tine to
give and won't.

ERI C
You got a nane?
BI LLIE
Billie. Billie cause I'msilly when

it's chilly.

Eric reaches into his pocket and pulls out a $5.00 dollar
bill, hands it to Billy.

ERI C
I"d like to talk to you again, |
gotta go. Good | uck.

Wil e wal king away a dirty plastic bag flies up and snacks
Eric in the head. He snatches it off and places it in the
trash can.

FADE QUT:
FADE | N:
I NT. OFFI CE AREA - DAY

At his desk Eric is told sonme disturbing news about his
probation. In a noment when no one else is around, H's only
true friend advises himof sone things she has over heard.

TAM
Eric, | over hear Freda and Lennor
say you not going to pass probation
next week. You refuse to play their
way.

ERI C
Why because | don't join in on the
gossi p, back biting, and snitch
sessions. Wen ever Freda is not
here Lennor becones the babbl e buddy,
t hey even send nessages to each ot her
on the Internet. | don't think that's
right.

TAM
I know how you feel. They exclude ne
years ago, but you not off probation.
( MORE)



TAM ( CONT' D)
You got to do wa you got to do, at
wese until you get off probation.
Then you can mak a defrwence.

ERI C
If I get fired nowthen let it be
because | did right. | don't want to

be a babbl e buddy.

Freda and Vallori enter the office. Eric and Tam resune
wor Ki ng.

FREDA
Eric can | talk to you for a nmonent?
Lets go in the conference room

They exit the office area in search of a nore private
| ocati on.

I NT. CONFERENCE ROOM - DAY
FREDA

I"ve conpl eted your eval uation and
it's not good. Your scores fall way

beneath the acceptable level. I'm
concerned that you will not pass
probati on.

ERI C

What exactly is the problen? Wiat is
the reason for this eval uati on? \Wat
did I do wong?

FREDA
Let me put it to you this way Eric.
You know, working for the city is
not for everybody. The criteria was
establ i shed | ong before any of us
were here. W just have to abide by
the rules. Wien performance falls we
initiate the System

ERI C
The System What did | do wong?
Billie's voice echoes in the back of his m nd.
FREDA

From what | understand, the paper
for the council package was pl aced
upsi de down. It wasn't facing them
when they opened it up.

105.
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An obvious set up, to hell with this lets try to get
transferred out before he gets term nated.

ERI C
What about anot her departnent. MW
training is in conputers, how about
transferring nme to systens? | admt
filing and typing wasn't mny best
subject in college but I know I could
do sone good working with conputers.

FREDA
You know | thought about that and I
suggested that to Vallori. She said
why send the problemto soneone el se.
I f your not doing good here how could
you possibly do any better in another
department? On top of that if you
are transferred we would not be able
to hire anyone to take your place,
the slot goes with you, it's the
system

ERI C
When does all this go into effect?

FREDA
This is actually one of the final
stages of the system | wll nmake ny
final decision in tw weeks. Just
sign this paper it's not saying that
you agree with it just that |
di scussed the matter with you

Eric reluctantly signs the paper and receives his copy.

FREDA ( CONT' D)
Who knows, maybe in a couple of weeks
things will have changed.

ERI C
Yes, maybe

They get up fromthe table and head back to the office. Eric
checks his watch and informs Freda that it's tine for himto
do the norning pickups.

ERIC (con't) (CONT' D)
Freda, it's tine for me to make ny

rounds |I'Il be right back.
FREDA
Othat's right, | alnbst forgot.

See you're al ready i nproving.
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EXT. STREETS - LOS ANGELES

Eric wal ks through the poverty stricken forest of the
unfortunate, now calling them by nanme. Sone people waving to
himfrom across the street as they find some cans to buy

l unch. He inquires about the financial situation of the
prostitute, knocks on the door of the man in the box and
gets his norning words of wisdomfromhis best friend Billy.

FADE QUT:
FADE | N:
I NT. OFFI CE AREA - LOS ANGELES

When Eric arrives fromhis rounds his office is silent.
Everyone is crowded around his desk. A man sits in his seat
and some of the ladies are putting Eric's things in a box.
Before this is over he has a few choice words for his
supervi sor.

ERI C
| thought you said | had two weeks.
Here sir why don't you let nme adjust
that chair for you? How s that?

Freda quickly tries to notion himto shut up.

VALLOCRI
M. Baker this is Eric Daniels, the
man you wanted to neet.

MR BAKER
Eri c Dani el s!

ERI C
You can call me Eric, it didn't take
themlong to find a repl acenent.
"Il get the rest of ny things and

be on ny way.

FREDA
Eric! M. Baker is the Mayor of Los
Angel es.

MR. BAKER

Let themdo that Eric. So your the
new guy. Your nanme cane across ny
desk a few nmonths ago, when | got an
anmbul ance bill sent to ny office. My
not her had a heart attack on a bus
and evidently you saved her life,
t hey had you down as a witness.

( MORE)
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MR. BAKER ( CONT' D)
I had her in nmy office for lunch the
ot her day and she saw your picture
in our enployee roster. She was so
excited, | thought she was going to
have anot her attack. Thank You!

Which leads ne to this decision. Eric! This city doesn't
need a Mayor, it needs two Mayor's. If | had sonmeone wth
inspiration on nmy team | couldn't help but win. What do ya
say, |I'll set you up in the office right next to mne. |
need a real fast thinker to help ne nake sonme changes in
this city, Hey partner.

Al'l eyes sparkle as Eric considers his invitation. The
enmotions of a nmultitude are expressed on the faces of those
l'ining the cubicles.

FADE QUT:
FADE | N:
I NT. BOARD MEETI NG - DAY

The bi g wooden doors fly open leading to the council chanbers.
Eric strolls in with a negaphone in one hand and a rolled up
page of paper in the other, leading the street people |like
the pied piper. The street people seemto have al ready been
advi sed of a change of conditions that they are a big part

of . He stops and addresses the council menbers starting with

t he chai rwomen.

ERI C
First on the agenda today pl ease
notice the appoi ntment of a secondary
Mayor M. Eric Daniels on page one.

Al'l council nenbers take note and agree.

ERI C (CONT' D)
I want all council nmenbers to pl ease
stand. And have a seat in the
audi ence.

The wonmen fromthe Alco Gl Co. is at the pulpit interrupted
by the change of conmand. All council nenbers stand and
relocate to the audi ence seats. Each position has a small
sign indicating the position of each council menber. One of
t he honel ess takes a marker and changes the names on the
nanme signs.

MONTAGE:

(A)
( MORE)



109.

MONTAGE: ( CONT' D)
A man who was sleeping in the
cardboard box takes the position of
City Architect, in charge of
construction.

(B) A wonen with a sign around her neck reads "unable to
speak will work for noney." She is sent to replace Eric, and
pronoted to Freda's supervisor

(O Billie is placed at the head of the table taking the
Chair Wonen's place. (D) The prostitute is seated in the
conmi ssi oner seat over |aw and justice.

(A) The man who was busted taking a | eak against the buil ding
is seated in the chair in charge of the sewer district.

(B) The man who was cuddl ed up in a corner of a door entrance
is placed in charge of the city permts.

(© The wonen pushing a shopping cart is placed in charge of
transportation. (D) The man who was searching for enpty cans
is placed in charge of Sanitation. (E) The man with sores on
the feet is placed in charge of Health Care.

(F) The Mayor's nother is placed in charge of Religious
Servi ces.

Eric turns to the audi ence and introduces his new council.
The audi ence stands and cheers, all except the displaced
council menbers. He calls for the neeting to resune as he
al so takes a seat in the audience.

ERI C
| apol ogi ze for the interruption M.
Chai rman pl ease conti nue.

Looki ng to the wonen who was maki ng a request on the
m cr ophone.

WOVAN
| ya...| was saying | need $400
t housand dol | ars for an under ground
swi mm ng pool to facilitate police
Oficers after their tour of duty.

The room becones still, awaiting the approval fromthe new
city council. The hush is broken by the chairperson taking
the floor. The dirt still fresh on the faces of the new

council menbers. Yet the joy of a newlife is deep in the
eyes.

BILLIE
| suppose this will beautify the
under gr ound.

( MORE)
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BI LLI E ( CONT' D)
I wouldn't give you the time of day.
W got people out there who can't
even get a burger let alone swmin
sone water that ain't already dirty.
Sit yo but down. Next!

Recogni zing that everything is under control Eric grabs a
bul I horn and wal ks out of the room Exiting to the street

| evel he heads for the intersection. Standing in the mddle
of the street he hurls commands and nmotorist and all take
heed.

ERI C
STOP! Just stop.

Al'l traffic stops despite the signals changing to go. Eric
ains his megaphone at his audi ence.

ERIC (con't) (CONT' D)
Turn of f your engines! Turn em off
and |isten!

The drivers are reluctant but the authority in his voice
eases the confusion.

ERI C (con't) (CONT' D)
Get our of your cars, cone on, get
out. You in the bus out, out.

Peopl e start comng fromtheir cars and busses, wth

hel i copters now over head the huge picture wi ndows becone
alive with the TVs showing Eric in command. This fiasco is
on national television. The other Mayor of LA is watching,
cracking up and giving thunmbs up to his new partner now on
nati on wi de TV

ERI C (con't) (CONT' D)
You want to work in this city, you
want your kids to grow up in this
city, you don't |ike steeping over
pee, then clean it up! That's right,
This is your city, you don't expect
any one to clean your toilets do
you?

Peopl e | eave their cars trains, busses and planes and start
scrapi ng, scrubbing and picking up paper. The fire departnent
foamtruck arrives and foans the streets, foam everywhere.

One driver recalcitrant, refusing to obey just sits there,
Eric approaches to find the wonen has other intentions for
t he nmonent.
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ERIC (con't) (CONT' D)
Listen mam|'m sure you would |ike
your dog to have a nice place to...
It's Denise and Rusty. Eric stops,
reaches in and ki sses Deni se and
hugs Rusty.

DENI CE
Where woul d you like us to start
M ster Mayor?

ERI C
Ri ght Here!

Qur canmera PULL OQUT froma crane shot to an aerial we see
t housands of peopl e picking up, cleaning up and washi ng,
kids sliding in the foam Eric continues to give direction
| eaps straight into the air. FREEZE FRAME.

THE END
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